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Revolutionary in design and operation, the Revere 16mm Sound Pro- 


jector brings professional quality sound movies within the reach of all. 





Now many more schools, lodges, churches and industries can afford 


the entertainment and educational advantages of sound movies at their 





very best. The rich, theatre-like tone...brilliant projection...amazing ie 
ease of operation...and exceptional, light-weight portability of the fh 
Revere “16” have been enthusiastically acclaimed by noted educators and ? he 
audio-visual authorities. You, too, will agree that the Revere 16mm KZCVCHreE a 
Sound Projector is a remarkable achievement. $287.50, complete. SOUND PROJECTOR ie 

REVERE CAMERA COMPANY + CHICAGO 16, ILLINOIS 2 
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THE AMPRO 
"IMPERIAL" 
lémm. Silent Projector 
A rugged dependable 
machine with an envi- 
able record of per. 
formance in thousands 
of homes, churches, 
clubs and schools all 

over the world. 


Ampro !6mm. sound projector 







It..S0 you can get more out of it 












































If you are considering equipment for 
your audio-visual program—here are a 
few thoughts to consider: A 16mm. sound 
projector is subjected to the heat of the 
projection lamp, continuous high-speed 
movement of the intermittent mechanism, 
and every action requires split-second Pes 
accuracy. It must deliver steady, flicker- 
less projection continuously and quietly. 
It must be dependable, easy to thread and 
operate. It must be gentle to precious 
film and easy to service. 


For these reasons—a good sound projec- 
tor design must be a tested design. It is 
only by studying and learning from mil- 
,lions of performances under all conditions 
that a truly efficient sound projector is 
developed. Ampro 16mm. projectors have 
been “put through the mill” by this 
country’s leading school systems, univer- 
sities and government departments. Into 
each Ampro projector is built 20 years 
of experience that assures better per- 
formance and longer service. Before 
choosing your 16mm. sound projector, ask 
your Ampro dealer for a demonstration 
of the latest Ampro “Premier-20”. Look 
—listen—remember Ampro’s record— 
and then decide! 





Send for FREE Circular 


On Ampro ‘'Premier-20°' giving full 
specifications and prices. If you are 
interested in sound motion pictures 
send 10c for |6-page booklet, ‘‘The 
Amazing Story ef Sound Motion Pic- 
tures." It dramatically illustrates the 
various steps in the recording and 
reproducing of sound on film. 


AMPRO CORPORATION ES-648 

2835 N. Western Ave., Chicago 18, Iti. 

Please send me free circular giving full details 

about the Ampro ‘'Premier-20"’. 

| enclose 10c [] for a copy of the iilustrated 

booklet, "The Amazing Story of Sound Motion 

Pictures.”* 

| am also interested in: ; ‘ 

[]Ampro ‘Imperial’ [] Amproslide Projector 

~ Jomm. Silent Mode! *'30-D"’ 
Projector 


AMPROSLIDE 
PROJECTOR 
MODEL ‘'30-D"* 
for filmstrips and 2" x 
2"' slides. Offers extra 
brilliant illumination, 









split-second inter- 
changeability from 


Name 
slides to filmstrips and Add 
back and many other neat 
features. City -... 
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OTH of these seating arrangements 

provide optimum screen visibility. Both 
employ tld same objective lens and type of 
screen. Both give a screen brightness of 10 
foot-lamberts measured with the shutter run- 
ning, but without film. This optimum visi- 
bility is the recommendation of the Society 
of Motion Picture Engineers Committee for 
Nontheatrical Equipment. 

But what a difference in seating capacity! 
“Pearlex” carbon arc projection seats 412. 
The best other source seats only 114. You 
gain seating capacity for 298 people with- 
out sacrificing one iota of visibility. 

Furthermore, ‘‘Pearlex’”’ projector carbons 
give you the finest color-balanced light avail- 
able for 16 mm color movies. With the 
“Pearlex” trim you get richer, brighter, more 
true-to-life color reproduction. For complete 
information, write to National Carbon 
Company, Inc., Dept. ©. 


Che Pearlex’’ carbon arc can b 


} | 1 
the cost of the next best light 


The term “Pearlex” is a registered trade-mark of 


NATIONAL CARBON COMPANY, INC. 


Unit of Union Carbide and Carbon Corporation 


UCC 


30 East 42nd Street, New York 17, N.Y. 
Division Sales Offices: Atlanta, Chicago, Dallas, 
Kansas City, New York, Pittsburgh, San Francisco 
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compact precision 
y for superior performance 


This is one of the finest examples of modern 
watch making—a fine precision time piece that 
is accurate to a tenth of a second. 





Courtesy of Longines-Wittnaver Watch Co. 


The generous use of magnesium con- i 
tributes appreciably to the lightness " : 
of the projector. | 








THE LITTLE GIANT 





patna DIMENSIONS: 71/2’x91/2” 
x15", 


ERE IS COMPACT, WATCH-LIKE PRECISION in a | 
WEIGHT: 27 pounds (without | 


16mm sound projector . . . a projector that’s enaueae dona, | 
thoroughly engineered from start to finish for just Hi epee yl Sav rok 
one purpose ... to give you the finest performance 


PROJECTION LAMP: 750 to 1000 
watts. 


LENS: 2” F 1.6 coated lens (other 
sizes available). 


FILM CAPACITY: 2000 feet. 
AMPLIFIER OUTPUT: 10 wetts High 
Fidelity. 


ever offered in a 16mm projector. 


Whether you operate a FORWAY for small groups 


or an audience of over a thousand, you get Grand 








Opera performance . . . rich tonal quality . . . high MICROPHONE INPUT: High Impe- 
fidelity sound amplification . . . pictures that are canes, 

beautifully clear and steady. FORWAY is truly a / moogt f19 With 6” speaker built into 

BIG projector in a very small package — a Little / projector carrying case. Single Case 
GIANT. Unit. ad 

, MODFL fi2: 2 case ak wih eehey 

The FORWAY LITTLE GIANT tucks easily under | designed 12” Permanent Magnet 
j speaker and speaker case. 


your arm. Exclusive features add to its simplicity. 
It is a projector that men ad- 








mire, women love to operate. Lf FORWAY CORPORATION 
Sturdy construction, fine { 245 W. 55th St., New York 19, N. Y. 
° | 
(1) af CL quality parts plus 16 a / Please send complete details on the FORWAY 
of “l6mm know-how j 16mm Sound Projector to: 
assure many years of ; 
trouble-free service. / 
f Lf ease Se ees ee Te 
j Address __. 
| 
/ City. ia Zone____. State | 
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For Those Who Don't Know 
"How to Conquer War" 
E-pitor : 

On behalf of the world federation move- 
ment I must thank you for the story in 
the April issue entitled “Toward World 
Government!” The publicity of Chicago’s 
World Government Week may suggest 
similar weeks in other cities.* 

On behalf of my filmstrip How to Con- 
quer War, | must complain quite bitterly 
about this list of films mentioned as be- 
ing useful in promotion of world gov- 
ernment weeks. Not one of those films, 


to my knowledge, really deals with the 
subject of world government. All of 
them lead up to the subject, or dance 
around it in very pleasant, suggestive 
ways, but none of them deals with it. 
My filmstrip does deal with it specifi- 
cally, it is the only film in any form 
that does, and you ignore it completely. 

Now if How to Conquer War were a 
dodo, that would be understandable. But 
since EDUCATIONAL SCREEN has given it 
praise and considerable space from time 
to time,** even you would question this. 
There are not many filmstrips on the 
market that have had the circulation this 








165 West 46th Street 





... Announcing 


A New Policy 


In previous years Vaporate Company acted as a sales 
agency for Peerless Film Processing Corporation in 
the amateur field, and in some catagories of the non- 
theatrical field. We wish to announce to the general 
photographic industry that henceforth we will handle 
all markets under our own, the Peerless, name. We 
continue to offer the same vacuum vaporating treat- 
ment of films which we have offered for 14 years — but 
no longer through Vaporate Company. Now — lower 
prices and Peerless personalized service are in effect. 


No other film treatment has ever been used so exten- 
sively and has such wide acceptance in the industry. 
No other film treatment offers such positive protection 
against film damage. Peerless Film Treatment is avail- 
able at numerous commercial laboratories throughout 
the country. The effectiveness of Peerless Film Treat- 
ment and the proven safety of Peerless chemicals have 
earned the appreciation of thousands of users. 





Peerless Film Processing Corporation 


Write for list of 
new low prices and 
Peerless processing 
installations. 


New York 19, N. Y. 
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one has—1200 prints, in 16 foreign coun- 
tries, scripts in seven languages, and 
about 15,000 showings! 

Your readers will be interested to know 
that a sixth edition of the filmstrip has 
been prepared this spring. It has some 
new sequences in it that deal with the 
UN, showing the basic similarities be- 
tween it and the old League of Nations. 
All world federalists know these simi- 
larities were the downfall of the League, 
and will cause the downfall of the UN 
if they are not eliminated. The filmstrip 
is more challenging in today’s version 
than when it first came out. 

Perhaps you have never seen How to 
Conquer War. If so, that is my fault! 

SypNA WHITE 
Federalist Films 
391 Bleecker St. 
New York 14, N. Y. 


EDITOR’S NOTE: 


*Chicago’s precedent in declaring an official 
World Government Week has already been 
followed by Minneapolis, Miami, and 
Berkeley, California. 

**See the December 1944 EDUCATIONAL 
SCREEN, page 428; October 1946 issue, 
page 458. 


Another Hit 
EpITor: 

You have hit the nail on the head 
again.in the April issue of EpUCATIONAL 
SCREEN in your editorial “Fair Trade 
for Whom?”. Congratulations on another 
splendid contribution to the whole field 
of visual education. 

Hersert M. ELKINs 
Herbert M. Elkins Co. 
Sunland, California 


Of the Same Ilk 
EpirTor: 

We wish to thank you for your very 
forceful editorial “Fair Trade _ for 
Whom?”. The entire industry is threat- 
ened by the price-cutting tactics of un- 
ethical and unstable so-called educational 
dealers, who sacrifice so much of their 
profits in order to obtain the business 
that they cannot, and will not, render 
the services to which the purchaser is 
entitled. Such operators eventually pass 
from the picture, but it seems that some 
manufacturers will replace them with 
others of the same ilk, and about all the 
ethical dealer can do is try to convince 
the consumer that his first-cost saving is 
soon eaten by his having to purchase 
these services elsewhere at a great cost 
of time and money. 

W. D. ENGLEMAN 
Engleman Visual Education Service 
Detroit, Michigan 


Both Sides of the Fence 


EpItor : 

Thanks for your explanation of Fair 
Trade carried in the April issue of Epu- 
CATIONAL SCREEN. 

That is certainly a battle, but it takes 
all of us, on both sides of the fence, 
working together to win out. 

Hazet CALHOUN 
Calhoun Company 
Atlanta, Georgia 
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Budeet These Vulstanding Values 


For Classroom Use 





...-new RCA Classroom Slide Film Projector—A dval- 
purpose projector designed for 35mm film-strips and 2”x 2” 
slides. It’s priced so low you can now equip every classroom with 
its own projector. The quickest and easiest projector threading 
you have ever seen. No sprockets to thread or damage film. 





a— | 
WHEY 
Eee 
...new RCA Transcription Player for the Classroom—A 
high quality portable player for reproduction of either standard 
phonograph records or 16-inch transcriptions. Two separate motors 
supply positive, constant speed to turntable—one for 3314 rpm and 
one for 78 rpm. Detachable loudspeaker provides brilliant repro- 
duction of all voices and musical instruments. - 
| 
Peery. i 
Fi 


... the new RCA Victrola Classroom Phonograph—This 
RCA classroom phonograph (Senior Model 66-ED) plays 
12-inch or 10-inch records. Has “Golden Throat” tone system. 
“Silent Sapphire” pickup. Separate tone controls for bass and 
treble. Blond finish walnut cabinet with closed back. Hand 
holes for convenience in carrying. 

Victrola T.M. Reg. U.S. Pat. Off. 





..-RCA‘s new “400” Il6mm Projector—A lighter weight, 
ALL-PURPOSE projector for more effective teaching. Amazingly 
easy to thread and operate. Ideal for use in classroom or auditorium. | 
Shows films at their best in brilliance and contrast—black-and-white 

or full-color. Sound or silent operation. | 





A basic record library for the classroom. Consists of 370 com- 
positions, 83 records, in 21 albums. Complete teaching sug- 
gestions for each record. Covers such activities as Rhythms, 
Singing, Listening, Rhythm Bands, Singing Games, and 
other topics. Priced within the budget of every school. 





For descriptive literature write: Educational Sales Dept. 28-F, RCA, Camden, WN. J. 


RADIO CORPORATION of AMERICA 


EDUCATIONAL SALES DEPARTMENT, CAMDEN, NM. J. 
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% Look to ACADEMY for Only the 


Finest in Educational Motion Pictures 


ANNOUNCING 5 NEW 16 MM 
SOUND MOTION PICTURES 


Keyed to Basic Requirements of the School Curriculum 


Natural Color or Black and White 


@ FREIGHTER IN PORT—Actue! scenes and animated dia- 
grams explain various parts of an ocean freighter—unloading 
and loading foreign and domestic cargo and other ship and 
dock activities in preparation for sailing. 


@ FREIGHTER AT SEA—Keyed to develop a consciousness 
of world trade importance, this sequel to ‘Freighter in Port’’ 
shows operation of cargo ship at sea, duties of personnel, navi- 
gation instruments including radar, safety devices, etc. Ani 
mated maps explain important ocean routes. Both films designed 
tor 3rd thru 7th qrades. 


@ STATE LEGISLATURE—Filmed during session of Legisla- 
ture, this picture shows detailed procedure of legislative branch 
of our State government in ihe passage of a State law. It fol- 
lows a bill from its origin, step by step, as it is passed by the 
Assembly, concurred in by the Senate and signed by the Gov- 
ernor—then challenaed and reviewed by the State Supreme 
Court. For upper grades, Junior and Senior High, University 
and adult 


@ MISSISSIPPI RIVER piel River) The story of Amer 


ica’s greatest river, trom its e its central section near 
St. Louis, showing, by actual scenes and animated maps, its use 
by industry and agriculture for power generation and transpor- 
tation, its control by dams and locks, its drainage area and 
principal tr butaries and the cities of Minheapolis and St, Louis. 


@ MISSISSIPPI RIVER (Lower River)—From mouth of Ohio 
River to Gulf of Mexico, this film features industries, vital river 
transportation of goods and farm products, dramatic scenes of 
disastrous floods, flood contr evee construction, sandbagging, 
dredging—and the river ports of Memphis and New Orleans. 
Both films desiqned for intermediate arades and Junior High. 


@ Previous releases of high mer t—CIRCUS PEOPLE and its 
companion film CIRCUS ANIMALS, for primary grades; WATER 
SUPPLY for upper grades and Junior High Science classes. 


Write for more complete descriptive material. Preview 
prints will be supplied to responsible educators interested 
in film purchase. 











844 Seward Street e Hollywood 38, California 


MEMBER OF ALLIED INDEPENDENT PRODUCERS 





Produced under direction of James A. Larsen 
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READ and then WRITE! 


“The Audio-Visual Way” is the title of a remark- 
ably fine bulletin just published by the State Depart- 
ment of Education in Florida. It was prepared at the 
School of Library Training and Service, Florida State 
University, by a committee of Florida educators dur- 
ing the summer of 1947 to aid teachers, librarians, 
principals, and supervisors in their selection, acquisi- 
tion, care, and use of audio-visual materials. It does 
it simply and directly in 118 readable and to-the- 
point pages. 

Immediately upon reading it, we wrote Charles 
Hoban, who had served as consultant to the com- 
mittee, as follows: 

“Do you people down there really know what a 
masterpiece you have achieved in “The Audio-Visual 
Way’? It is by far the finest thing of its kind ever 
done. It cannot be kept exclusive to Florida. Some 
way must be found to make it available and ‘must’ 
reading for every school principal and visual co- 
ordinator. 

“Is Florida prepared to sell copies when it is pub- 
licized, and at how much per copy?” 

The reply proved to be as remarkable as the book 
itself. Florida has produced the biggest book bar- 
gain of 1948. Copies are available at thirty-five cents 
—actual print cost. Write to the State Department of 
Education, Tallahassee, Florida. Enclose the money 
and ask for Bulletin No. 22B, “The Audio-Visual 
Way.” 

PAUL C. REED 











Corey to Columbia 

Stephen M. Corey, professor of educational psychol- 
ogy at the University of Chicago and chairman of the 
board of trustees of the Film Council of America, will 
begin duties in September as professor of education and 
executive officer of Horace Mann-Lincoln Institute of 
School Experimentation at Teachers College, Columbia 
University. 


Carl H. Milam—World Librarian 

Carl H. Milam, executive secretary of the American 
Library Association for 28 years and a member of the 
board of trustees of the Film Council of America, has 
been appointed Director of Library Services for the 
United Nations. During his long period of service 
with the ALA, Mr. Milam has worked successfully to 
expand the old concept of the library as a repository of 
books for those who want them into the now widely- 
recognized concept of the library as an active and 
powerful force—through books, films, services, etc.— 
in bringing education into the community. 


Educational Film Award Contest 

The Audio-Visual Education Association of Califor- 
nia announces its First Annual Educational Film 
Award Contest, June 1 to September 30. Three 16mm 
educational films will be chosen from those entered in 
the contest to be awarded certificates of merit and to be 
shown at the State Conference film meeting to be held 
at U.S.C., Los Angeles, October 28-30, 1948. One of 
the three will be judged the most outstanding educa- 
tional film. An estimated minimum audience of 3000 
people will view and judge the entries between June | 
and September 30. For further information, write to 
Mrs. Helen Rachford, President, Audio-Visual Educa- 
tion Association of California, 808 N. Spring St., Los 
Angeles 12, California. 
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MORE 
THAN A YEAR, 


some of the world’s foremost cameramen-directors 
have been at work in the far corners of the earth to pro- 
duce an unprecedented series of thirty-six, two-reel teaching 
films on world geography. 
Noted geographers, audio-visual specialists, classroom 
teachers and professional film producers have 
joined together to bring you— 


The United World Geography Series 
Produced by Louis de Rochemont 


The first films will be ready in September 1948 for the opening of the school year. 
You will want to make plans now to provide your school with the entire series. 
Watch for further details on these history-making films. 
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The ONLY Projector 
lor ALL these uses... 


Here is the answer to a distinct need—a versatile instrument 
that projects both 2” x 2” and 314” x 4” color slides. By means 
of interchangeable condensing systems and a choice of projection 
objectives in a wide range of focal lengths, the Model GK is 
quickly convertible to either size slide or adjustable to room and 
light conditions. 

This 750 watt instrument provides greater brilliance than most 
1000 watt projectors. 


For further information write dept. F | 2 


American & Optical 
COMPANY 
Scientific Instrument Division 
Buffalo 15, New York 









SPENCER 
Medel GK Delineascone 





laniufakurens of Va) od 9 Seienlific Instruments 
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Where will you hide? 
If war comes. If atomic bombs should sear the earth. 
IS there a place to hide? 

That is the enormous question of our generation... 
the question every adult and every child must be able 
to answer. 

Now Encyclopaedia Britannica Films brings you this 
powerful new film that turns a burning light on the 
most vital problem a people ever faced. 

Clubs, schools, universities . . . organizations and 
groups of every kind will want to show this stimu- 
lating, thought-provoking film. Produced in full color 
by the Audiographic Institute, and distributed by 
Encyclopaedia Britannica Films. Write now for full 
information. 
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Watch for the vitally important 
film series on another problem of 
World Survival: Our Vanishing Soil, 







THE BIRTH OF THE SOIL 
THIS VITAL EARTH 
ARTERIES OF LIFE 

SEEDS OF DESTRUCTION 


Produced by the New York Zoo- 
logical Society under the direction 
of Fairfield Osburn, author of ‘Our 
Plundered Planet.’’ Distributed by 
Encyclopaedia Britannica Films. 















ENCYCLOPAEDIA BRITANNICA FILMS INC. 


WILMETTE, ILLINOIS 
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Paul C. Reed 





“Experience with reality should be 
their basic method of learning.” 


Teaching Teachers Competency 


@ We have hopes for the 1948 summer courses in audio-visual 
education. We hope the courses will be aimed directly toward making 
teachers more competent in their use of audio-visual materials. We 
hope that teachers will acquire the specific understandings, know]l- 
edge, skills, and abilities needed to assure competence in the use of 
audio-visual materials. And we hope that audio-visual courses will 
be “audio-visual” in method as well as in name. 


If teachers teach as they are taught, audio-visual methods should 
be exploited to the utmost in the summer courses of 1948. Nothing 
could be more inexcusable than an audio-visual course taught solely 
by the lecture and textbook method—even when so excellent a text 
as Dale’s is used. 


The audio-visual learning experiences of teachers should be 
vivid and meaningful experiences. Teachers should learn the values 
of pictures and recordings through firsthand experiences, not through 
memorizing words. They should learn the principles of good utili- 
zation from seeing materials used well, not through verbalizations. 
Experience with reality should be their basic method of learning— 
operation of equipment learned by operating it; production of simple 
materials by producing them; evaluation and selection of materials 
by selecting and evaluating them. 


Important as audio-visual method is, however, that alone will 
not produce teacher competence in the use nih audio-visual materials. 
These audio-visual learning experiences must be aimed toward clear- 
cut objectives. The specific understandings, knowledges, skills, and 
abilities needed for competence must be known before they can be 
taught. 


Some important spadework in defining these specifics was com- 
pleted more than a year ago by a group ‘a twenty-five California 
educators. Serving on a state committee, they evolved a statement 
of requirements basic enough to be of value to teachers of teachers 
in Maine as well as California. Upon such well-defined needs, suc- 
cessful courses are based. 


This contribution from California may be obtained from Wash- 
ington, D. C. It is the basis of a pamphlet called “Foundations for 
Teacher Education in Audio-Visual Instruction” by Elizabeth Goudy 
Noel and J. Paul Leonard, published by the American Council on 
Education (744 Jackson Place, Washington 6, D. C.). This guide 
to the teaching of competency, if heeded by instructors of audio- 
visual courses, would do much to assure teachers more than just 
credits for their summer’s work. 
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Here is the story of how 
a film plus good teacher 
guidance helped children 
understand the meaning 
of cooperative planning 
and helped educate them 
for democratic living.* 





A Film Serves School and Community 


By EARL A. ARNOLD, Director of Instruction, 
Kingsport City Schools, Kingsport, Tennessee 


OOPERATIVE PLANNING had been the key- 
note of Kingsport’s curriculum development pro 
gram since its inception last September when 

eight teacher-study groups were organized. Dr. Alice 
Miel, Research Associate of the Horace Mann-Lincoln 
Institute of School Experimentation, Columbia Uni 
versity, serving as a consultant, made several visits to 
Kingsport during the year. 

In connection with her February visit, arrange 
ments were made for a public meeting, the major part 
of which was to be devoted to a panel discussion of the 
topic “Experiences Which Educate Children for Living 
in a Democracy.” To prepare the way for the discus 
sion it was planned to use the 20-minute sound picture 
Learning Through Cooperative Planning. It had been 
filmed at Kansas City, Missouri, and told the story of 
the part played by the pupils of one of the elementary 
schools in the city’s clean-up and beautification cam 
paign. It showed children of various ages planning to 
gether with their teachers; trips to the spots around 
the school grounds and the community where improve 
ments were sought; visits to the school gardener for 


* The film used, “Learning Through Cooperative Plar 
ning,” is a two-reel, 20-minute, 16mm sound film produced 
by the Horace Mann-Lincoln Institute of School Experi 
mentation and distributed by the Bureau of Publications 
Teachers College, Columbia University. It tells how ar 
elementary school cooperated in the community’s annual 
spring clean-up and beautification campaign. Im the picturs 
above, a first-grade group is shown carrying its plans 
into action 
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help and advice; and the organization of the various 
steps in planning and in carrying them out. In short, 
the film presented a good example of cooperative 
planning in action, 


Advance Preparations 


The panel, chosen democratically, included Dr. Miel, 
the Superintendent of Schools, two parents, two 
teachers, one board of education member, and one 
principal. Two days before the public meeting, the 
panel and our curriculum council met to preview the 
film and discuss general procedures for the panel dis- 
cussion. After a brief explanation by Miss Miel, the 
film was previewed, and the plans for the meeting were 
perfected. 


The Public Meeting 


Approximately two hundred people attended the 
public meeting. Following introductory remarks by 
the chairman, Miss Miel gave a brief history of the 
preparation of the film. The picture was then shown to 
the audience. 

In the ensuing discussion by the panel, several 
references were made to the film. For example, one 
sequence in the picture had shown a group of small 
children sitting in a circle discussing with their teacher 
what places in the community they might try to 
beautify. One suggested, “Why not go right now and 
see some spots?” All the boys and girls eagerly jumped 
up to go, but the teacher remained seated and calmly 
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Scenes from 


“Learning Through Cooperative Planning” 


Top: The school council begins its planning. 
Middle: A group studies erosion in the community. 


Bottom: A first-grader experiments with plants. 
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asked, “Now? Hadn't we better do some planning 
first?”’ The children saw the point and agreed that 
would be best, and resumed their discussion. The 
panel used this example to show how a skillful teacher 
exercises restraint and guidance in a cooperative plan- 
ning project. Other references to the film brought out 
that the teacher continues to have a very important 
part even in cooperative planning—that it is necessary 
for her to do considerable advance planning herself ; that 
assignments could be adjusted to individual differences ; 
and that such experiences could result in a feeling of 
belonging—a feeling that all, working together, had 
accomplished worthwhile goals they themselves had 
helped plan. The thought was expressed that experi- 
ences, similar to those seen in the film, where children 
have opportunity to help plan and carry out group 
projects which have meaning and purpose for them 
now, will help to make them more cooperative. More- 
over, it was felt that this type of education had greater 
carry-over value. The point was stressed that experi- 
ences in cooperative planning, such as those portrayed 
in the film, constituted one of the best kinds of 
experiences in democratic living. 
Reactions 

In the several weeks following the public meeting, 
a number of events and incidents occurred which, in 
the opinion of the writer, could be traced to the use of 
the film. The following will serve as examples. 

1. Immediately after the public meeting, two members 
of a local service organization inquired as to the pos- 
sibilities of bringing the same film to Kingsport at a 
later date, thus indicating their feeling that the film 
was a real aid in getting an idea across. 

2. Early in March two radio broadcasts over WKPT, 
sponsored by the Kingsport Junior Chamber of Com- 
merce, dealt with the local curriculum development 
program. In these broadcasts stress was placed upon 
community-school cooperative planning and _ teacher- 
pupil cooperative planning. 

3. A group of public-spirited men took the initiative 
in planning a series of public meetings for the purpose 
of discussing further the curriculum development pro- 
gram. Most of the men responsible for arranging 
these meetings attended the panel discussion meeting 
and saw the film. 

4. One of the junior-high school teachers instituted in 
several of her classes cooperative planning projects, 
one of which dealt with a classroom beautification 
problem, clearly indicating the influence of the film. 

5. Another junior-high school teacher arranged, 
through cooperative planning, for some of her pupils to 
make a field trip to the Southern Oxygen Company, one 
of Kingsport’s industries, to collect data on liquid air 
and to make reports to the class. 

6.One of the Ancient History Classes in the high 
school decided to make an eight-millimeter movie 
which would portray several developments connected 
with ancient history. This teacher had been using the 
cooperative planning technique prior to the panel dis- 
cussion meeting, but it is reasonable to assume that 


(Concluded on page 275) 
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A Yardstick for Evaluation 
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How are we doing? Where do we go 
from here? . 


No flippant queries these—but important 
questions which must be answered by all 
educators who plan and participate in audio- 
visual programs. And these questions can 
be most wisely answered in the light of the 
ten criteria for evaluation presented here. 
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VALUATION is an important aspect of any on- 
going enterprise. in general have 

long been aware of this fact and have 
considerable time and effort examining their educa- 
tional programs in an effort to test the validity of their 
theories of teaching and the effectiveness of various or- 
ganizational and administrative plans and procedures. 
Persons in charge of audio-visual programs should also 
be aware of the importance of stock-taking and should 
make provisions for doing so. 


Educators 
spent 


During the past few years educators and laymen 
alike have been urging greater use of audio-visual 
materials and methods in the schools. They have said 
these materials and methods improve instruction and 
greatly increase its effectiveness. Boards of education 
are asked to allocate rather large sums of money for 
the establishment and support of audio-visual programs. 

Although the development of these programs has 
not been as rapid as many have hoped, quite a few 
school systems already have audio-visual directors. A 
steadily growing amount of materials and equipment 
is being acquired by schools. Teacher interest is def- 
initely on the increase. Boards of education are sup- 
porting these new programs. 

These facts are cause for satisfaction, but there is also 
cause for Acquisition of equipment and 
materials, development of teacher interest, and securing 
financial support are not enough. Materials and equip- 
ment must be used in order to have any effect on the 
learning of pupils. They must be used with understand- 
ing and skill to realize the full benefits claimed for 
audio-visual instruction. 

Obviously, a major responsibility of persons in charge 
of audio-visual programs is to make certain that the 
potential contributions of audio-visual materials and 
methods to learning are fully realized. This means 
they must organize and administer their programs so 
teachers have the materials and equipment they re- 
quire in their teaching, and they must help teachers 
utilize these materials effectively. They must be sure 
they are moving toward their goal - more effective 


concern. 
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by PAUL WITT 

Division of Instruction, 

Dept. of Curriculum and Teaching, 
Teachers College, Columbia University 


learning through the skillful and intelligent use of 
audio-visual materials and methods. 

To be most effective, evaluation should be a group 
enterprise. Everyone concerned with the development 
of the audio-visual program should participate in the 
evaluation of it—teachers, pupils, parents, and ad- 
ministrators. The nature and extent of participation 
will vary for each group, but each should have some 
part in the development and application of the 
measuring instrument. The person in charge of the 
program bears the heaviest responsibility for evaluating 
the program and it is his duty to provide the needed 
leadership. In addition to a more thorough and ac- 
curate appraisal of the program, other values are gained 
from group evaluation, not the least of which are the 
increased interest of teachers and the strengthened 
community support for the program. 

How does one tell how he is doing? How does he 
determine what he does next? Obviously a yardstick 
of some kind is needed, something for measuring 
progress, for appraising successes and failures. 
Although an audio-visual director and the people work- 
ing with him will want to develop their own evaluative 
instrument, the following criteria for evaluating audio- 
visual programs are presented as a base from which 
they might start. These criteria are valuable in that 
they focus attention on the important aspects of the 
organization and administration of audio-visual pro- 
grams. 


Criteria for Evaluation 


| 1.| THE USE OF AUDIO-VISUAL MATERIALS SHOULD BE 
SO ORGANIZED AND ADMINISTERED THAT THESE 
MATERIALS FUNCTION AS AN INTEGRAL PART OF THE 
EDUCATIONAL PROGRAM. A good audio-visual program 
is an organized attempt to utilize certain instructional 
materials such as films, slides, pictures, charts, maps, 
graphs, and realia, and certain instructional techniques 
such as the school trip and the radio broadcast in pro- 
viding educational experiences for pupils. A good 
audio-visual program is not something distinct and 
separate from the major educational enterprise carried 
on in the school. It is, rather, an important aspect of 
the principal business of the school. 

Unfortunately, in some school systems the audio- 
visual program is established as a separate activity. 
Films are shown to large groups of pupils with no 
attempt to integrate the film experience with other 
learning activities of the pupils. School trips are noth- 

(Continued on page 290) 
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OME PEOPLE are still surprised at the thought 

of public libraries’ circulating educational films. 

In the raised eye-brow department, the questions 
run something like this: Why? How and with what? 
What future do you see in it? 

The “Why” is simple. It is enunciated clearly in the 
Four-Year Goals to which the American Library As- 
sociation has pledged itself in preparation for the 
Seventy-Fifth Anniversary in 1951: 

... The American Library Association believes that every 
library should redirect its program of services with major em- 
phasis on spreading information and stimulating citizen action 
on the critical problems which must be solved if we are to avoid 
cisaster. 

The library has a new responsibility which grows out of 
the problems of our times ... These problems are inter- 
national, nationai, and local; political, economic, and_ soctal; 
racial, industrial, ideological and spiritual. They are not new 
in themselves. But they are newly dangerous because they 
exist in an atomic age. 

The task is urgent, the time is now. Such resources as 
libraries have must be used to the limit. 

This is the librarians’ newly-adopted credo. Today 
the library field is taking steps to come out from within 
the institutions and carry the old and new tools for 
learning into the homes and meeting halls of the people. 
One of the major developments is the rapidly increasing 
use of informational films, which make it possible to 
reach thousands in the community hitherto untouched 
by any form of adult library service. 

With our sights set high for some type of film 
service in every library, let’s go on to the second 


Discussion begins after a film showing in the auditorium of 
the main library in Cleveland. 






















Films on your library card! Yes, the library 
is carrying both the old and the new tools for 
learning into the homes and meeting halls of 





the people. 


Libraries Meet 4s 


question: How and With what? The fact is that 
already 19 public libraries across the country could 
each tell a success story. During 1948, these 19 
libraries have budgeted a total of $71,640 for the 
purchase of films. This figure, though infinitesimal in 
the light of what should be spent, represents a bridge- 
head in a new field of library service. It should be 
noted that this figure does not include appropriations 
for personnel, equipment, or audio materials. Nor does 
it take into consideration the considerable amounts of 
money contributed by churches, philanthropic societies 
and groups such as the National Conference’ of 
Christians and Jews, Rotary, and the like which have 
rallied to help the development of community film 
collections and have contributed heavily both by giving 
funds and by purchase of gift prints in certain subject 
areas. 

The 19 communities range all the way from New 
York to Seattle, Wisconsin to Texas. They include 
industrial centers like Cleveland and Detroit, where 
the libraries. enjoy a relatively high per capita income, 
and smaller cities like Charlotte, North Carolina. [‘ilm 
collections vary in size from 850 titles in the Cleveland 
I':Im Bureau, which was established in 1942 with a 
gift of $1,000 from the Rotary Club, to 91 in the 
Cincinnati library’s self-styled “young sprout” of a film 
department. One thing common to all is a rushing 
business with community groups. In a recent survey of 
film services rendered by libraries, made by L. Harry 
Strauss of the Commission on Motion Pictures in Adult 
I’ducat on, every one of the film libraries listed as major 
problems, “more funds,” “more staff,” “more space,” 
“more films.” Predominating in every case is a com- 
munity de.cand which is almost overwhelming. 


Individual Differences 


lach of the existing public-library film collections 
has distinguishing differences, individual characteris- 
tics. Material on the fishing and lumbering industries, 
fo. instance, is prominent in the Seattle Public Library 
co.l cc.on; films on hunting, sports and art are em- 
pias.zcd in the Dallas collection; many classroom 
fils are found in the collection at Charlotte, where 
the public library serves the schools under a contract 
arranzement; many religious films and films for 
ch lidren are listed in the catalog in Cleveland, where 

tlan 


itlement houses and Sunday-school primary groups 
ave heavy borrowers. 

S.nce new collections tend to serve the heaviest 
demand first, the first films bought are usually in the 
fields of current events, international relations and 


human relations. As collections grow, so subject areas 

















by PATRICIA BLAIR 
Library Film Adviser, 
American Library Association 





few Responsibility 


grow to include films on child care, arts and crafts, 
music appreciation, reiigion, etiquette, grooming, nature 
and so on. 

Policies vary with local conditions. Two libraries 
in communities where an equipment bottleneck existed 
lend their projectors to qualified groups, while all the 
other libraries maintain source lists showing equip 
ment resources but reserve their own equipment for 
library programs. In the beginning some libraries, 
because of small collections, found it necessary to 
restrict film circulation to groups only. As their col 
lection grew, this restriction was lifted in recognition 
of the educational value of films in the home made 
available to qualified home borrowers. 


General Patterns 


Although there are some distinguishing character 
istics arising from individual community needs, certain 
clear and general patterns are emerging. In the larger 
cities the trend is definitely toward ownership of pet 
manent, well-rounded, balanced collections supple 
mented by the occasional deposited film. A// the 
libraries offer professional advisory service in selection 
of specific films and program planning. A// the libraries 


sponsor screenings of new acquisitions at regular inter 


Representatives of the National 
Conference of Christians and 
Jews and the Mayor’s Race Rela- . 
tions Committee make arrange- 
ments to pick up films at the 
booking desk of the Cleveland 
Library’s Film Bureau. 
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vals for community leaders and program chairmen. All 
the libraries conduct evening film forums and noon- 
hour programs in the downtown main libraries, with 
children’s and family programs in_ neighborhood 
branches. 

One interesting aspect of the selection of film 
material is that in most cases group selection and 
the use of subject specialists are quite consistently 
adhered to. Most of the libraries not only call in subject 
specialists from their history, sociology, technology 
divisions and so on, but also invite specialists from 
the community, such as public health workers, business 
men and social workers, to help evaluate films under 
consideration for purchase. 

The sound demonstrations by the public Itbraries 
which pioneered in the film service field plus the 
modern librarians’ desire to accept the responsibility of 
an active role in community education are bringing 
about a natural and rapid development of community 
film collections. As this article is being written, the 
h Pratt Library in Baltimore, Maryland is con- 
ducting a search for a Director and an Assistant 
Director for a new film department; the Rochester, 


noc 


New York, Public Library has announced appropria- 
tions of $10,000 annually for a 3-year period to es- 
tablish film service; Libraries at Louisville, Kentucky 
and Knoxville, Tennessee are placing their first pur- 
chase orders; in Portland, the public library is in its 
first few weeks of service. 

From the field to ALA Headquarters comes a steady 
flow of inquiries on planning for f.lm_ service, on 
sources, on equipment, on what to stress in new cur- 
riculum in library schools, 

To the field from Headquarters goes an advisory 
service made possible by a two-year grant to the Amer- 


(Continued on page 294) 
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Films in the English course can help students to interpret experiences, 
to concentrate, and to write and speak with greater fluency. 


Experience Precedes Expression 


by DONALD L KRUZNER and VIRGINIA GOLDSMITH 


Deputy Superintendent, 
King County Schools 


Director, Instructional Materials, 


Highline Schools 


Seattle, Washington 


COURSE IN ENGLISH should lead the student 

to a better understanding and command of the 

essentials of our language. These essentials are 
written and oral self-expression, the art of listening, and 
the ability of interpreting written and oral language. 

In any activity a large degree of skill is developed 
by the proper kind of practice. Just as a basketball, 
tennis, golf, or hockey player spends much time in 
practicing the proper techniques of his game, so should 
a student of oral and written expression. As a golfer 
needs clubs, balls and a green, so an English student 
needs something to talk or write about. A student can’t 
write unless he has something to say. He can't have 
something to say unless he has meaningful experiences. 
His meaningful experiences are limited unless he de- 
velops the ability to concentrate in his reading and 
listening. Because motion pictures command concen- 
trated attention, films can be used advantageously in 
Inglish classes. 

Group discussion following the presentation of nearly 
any good educational picture can be of such thought- 
provoking nature that a great number of challenges are 
extended to the students. Even the slower individuals 
in the class can be encouraged to participate in dis- 
cussions on certain phases of the picture that were 


especially meaningful. This type of practice tends to 
help a pupil acquire the habit of speaking more freely 
and easily. 

Written compositions on various phases of the 
subject under consideration offer little difficulty either. 
With the ideas created by the educational picture 
clearly fixed in the minds of the students, they will, 
with the right kind of practice, begin to compose more 
easily. The problem of what to say has been solved. 

On the other hand, many students have labored over 
a composition assignment without making a mark on 
their papers for ten minutes or more—then only a line 
or two—followed by another long pause. The trouble, 
of course, was that they were short of ideas. They 
didn’t know what to say. 

Any professional writer acquires skill by writing. 
The biographies of nearly every great writer indicate 
that there was a pencil-chewing stage somewhere in 
his career. An easy, even flow of expression came only 
after much practice. A lesser degree of command of the 
language necessary for all students is achieved by the 
same process. 

Clear, logical thinking is dependent upon the well- 
developed habit of concentration. Many teachers have 
found that this type of concentration can be developed 


Topics for written and oral discussion may be developed from scenes like these in the film “Peoples of Canada” 
(available from the International Film Bureau). Left—Gaspe fishermen at work over long rows of cod drying 
in the sun. Right—British Columbia ranchers at Kamloops. 
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International Film Bureau 
National Film Board of Canada 


PEOPLES OF CANADA: Left—a British Columbia In- 
dian medicine woman sewing a leather mocassin. Right— 
youthful Canadians in an art class at Montreal. 


through the medium of educational films. Even those 
who have not used educational motion pictures in the 
classroom can understand from making observations 
at the theater something of the habit of concentration 
created by parts of motion pictures. Until the student 
has developed the ability to concentrate, very little 
progress can be made in the other important respon- 
sibility of an English course, that of interpreting 
materials and experiences. 

In order to explain further how the instructional 
film can be used to aid in the development of these 
skills, the following chart based on the film Peoples of 
Canada * has been prepared. This chart is an analysis 
of the content of the picture, listing thirty separate 
topics that could be selected for oral and written ex- 
pression : 

With this kind of chart as a guide, the English 
teacher can develop an interesting and valuable proj- 
ect. Such a chart can be developed through class dis- 
cussion following a first showing of the picture. Then 
after individuals have selected their topics, concentrated 
attention during a second showing of the picture will 
provide a rich and meaningful experience. This 
experience should lead logically to worthwhile written 
and oral expression. They will know not only what 
to write and talk about, but will also know what they 
are writing and talking about. 

There is one thoroughly justified objection to a too 
intensified use of educational films in an English 
course. A great number of films not skillfully used in 
the classroom but merely presented as “shows” are a 
waste of time as far as progress toward the essen- 
tials of an English course. On the other hand, if 
utilization of a few selected educational films is care- 
fully planned, considerable progress can be made by the 
students in learning to interpret experiences, to con- 
centrate, and to write and speak with greater fluency. 


* The 16mm sound film “Peoples of Canada” is a National 
Film Board of Canada production, distributed exclusively by 
the International Film Bureau, 84 E. Randolph St., Chicago. 
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FILM SCENES 


Historical background 


Early settlers 


Canada today 


Future of Canada 


= 


Suggested Topics for Oral and Written 


Expression Based on the Film 
“Peoples of Canada”’ 


SUGGESTED TOPICS 


Indian life 


. Early explorers, fur-traders, 


missionaries, or adventurers 


a. Types of immigrants who 


settled Canada 


. Contributions of settlers of 


various nationalities 
Reasons for settlements on 
their particular sites 


. Biographical sketches of 


pioneer ancestors of pupils 


»- Work of men settlers 
. Work of women settlers 
. Influence of industry on set- 


tlements 


a. World trade 


Lumbering 
Farming 


. Shipping 
», Shipbuilding 


Mining 


g. Other industries 
. Canada’s part in World War 


II 


a. Important cities. Trace de- 


velopment 


. Places of interest 
. Famous Canadians 
. The church as center of 


small-town life 


. Sports 


Importance of Alaska High- 
way 


. Future effects of air trans- 


portation 


-. Advantages of proposed St. 


Lawrence Seaway 


. Future development of in- 


dustry 


. Growth of cities. Why? 
. Canada’s part in United 


Nations Organization 


. Youth in Canada 
. Significance of cooperation 


in affairs of country and 
world 
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WILLIAM S. HOCKMAN, Editor, 1616 Marlowe Avenue, Lakewood 7, Ohio 


The Church Needs These Films! 


T HE CHURCHES OF AMERICA need many good motion 
pictures. They need badly right now four films on 
the basic aspects of the great foreign missionary enter- 
prise. The four aspects of the overseas work of the 
church are: medical, educational, evangelistic and agri 
cultural. A fifth film could be made on the romance of 
the world-wide literacy movement. 

These films should be non-sectarian—the spirit of 
most overseas work of the church. Each one would 
touch upon the work of many denominations in a num- 
ber of countries. They would interpret the outreach 
work of the church and inspire present-day churchmen 
to meet more adequately the opportunities for the 
strengthening and extending of Christian missions. 

These four films could be documentary in type. They 
would be designed to take their audiences on a tour and 
show them the work being done and needed to be done. 
The commentary would mix carefully, and in the right 
proportions, emotional appeal, facts, and deep apprecia- 
tion for the devotion, skill, and general competence of 
missionary personnel. 


The Time Is Now 


The church needs these films now. If they can be 
produced in the next five years, they will receive a 
volume usage manyfold greater than they will get ten 
years from now. Churches are hungry for films, espe- 
cially hungry for quality films of this character. They 
would not displace present films, and masses of Amer- 
ican churchmen need to be reached with films designed 
to build world-mindedness. This job cannot be done 
alone by the spoken words of addresses and the printed 
words of leaflets and newsletters. The masses can be 
reached only with mass media. 

Each one of these films can be roughed-out by those 
who are familiar with the area of work to be treated, 
and then a detailed script can be produced by those 
having specialized skill. The fundamental pictorial se- 
quences out of which each film will be built will need to 
be carefully planned so that the actual shooting on loca- 
tion can be expedited. One camera-crew might be able 
to secure the basic footage for all four films if its 
itinerary were planned by those familiar with travel 
conditions in the places to be visited. Expert editing and 
sounding could then build this footage into the individual 
films. 


High Quality Is Essential 


These films must be good—good because they major 
in showing and not in talk. For greatest flexibility in 
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utilization, they. should be kept to 20 to 25 minutes run- 
ning time, and color will be worth the extra cost. 

While these films will cost some money, they will 
be able to earn money, especially if they are produced 
before the list of available films has doubled or trebled. 
This type of categorical film will have usefulness over 
many years. With it the church can interpret its over- 
seas work, build interest and give understanding. The 
springs of missionary support are located in knowledge 
and understanding. 

Now is the time to begin. Regardless of what the 
church is planning to produce, these four films should 
receive a very high priority and their planning should 
be undertaken immediately. The motion picture is a 
talent in the hands of today’s churchmen—to be un- 
wrapped and put to work.—W SH. 


A Sequel to “Beyond His Own” 


OR A SEQUEL FILM to the motion picture Beyond 

His Own, this department suggests the title, 
“Among His Own.” This film would tell the story of 
Peter’s life after he returned from China. It would 
show how he lived in his home, related himself to the 
community and its institutions, and practiced the law 
profession. The treatment would be dramatic, and 
Peter would have no easy time keeping his life 
topside-up. 

It is just possible that the PFC could secure a first- 
class story or script for this film by the announcement 
across the country of a sizeable prize for the best treat- 
ment sent in. If any of our readers have ideas or 
suggestions along this line, send them along—WSH. 


A Church Makes Good Use 
Of Teacher-Education Films 
By WALTER W. BENNETT* 


A‘ OBVIOUS TENDENCY, common with church and 
school enthusiasts for audio-visual materials, is 
to attempt production of their own visual materials be- 
fore they have mastered utilization. Thus did our com- 
mittee begin three years ago. Recently, however, this 
group of ten enthusiasts discovered that the real need 
for their talents in the church school field was to pro- 
mote effective utilization of visual materials. 

The proper use of existing materials and the broader 
concepts of teaching methods related to their use are 


* Chairman, Curriculum Aids Committee, Brick Presbyterian 
Church, Rochester, N. Y. 
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understandings not easily gained by a volunteer staff 
of lay teachers in a church school. We decided to pro- 
vide the teachers with experience in problem solv.ng 
themselves under modern methodology using audio 
visual materials with the teachers as learners. 

How Teachers Were Taught 

The McGraw-Hill Text-films on “Teacher Educa 
tion” became the core and resource of our experimental 
learning program for teachers. Beginn.ng with a top 
vital to all teachers, we selected the film Maintaining 
Classroom Discipline for the first meet.ng. The com 
mittee conducted a carefully prepared film forum at a 
regular staff meeting. The film and its accompany.ng 
discussional filmstrip were presented. All the valid 
utilization techniques were practiced by a capable leader. 
Orientation of the group, preparation before screening, 
follow-up with summarization afterwards were not only 
“experienced” but participated in by the group—40 
church workers. 

A fortnight later a second session was held, using 
the film Broader Concepts of Method. The same par 
ticular provisions for experiencing the techniques of 
utilization were made, and the second session was a 
very natural outgrowth of the discussion of the first 
meeting. 


With Excellent Results 


The results of the first two forums were profound. 
Magnetic tape recordings of the discussions were caught 
by a candid microphone and carefully analyzed by the 
committee afterwards. As anticipated, discipline proved 
to be the point of departure. Curriculum, objectives, 
methods, pupil-teacher rapport and pupil participation 
became the basic issues for discussion. This led directly 
to the second film-forum on “Broader Concepts of 
Method” and the need for developing pupils interests. 
The teachers were eager to get back to their classrooms 
to try out teaching as they had been taught. 

Mr. Harold L. Clark, Educational Minister of Brick 
Church, summarizes our venture in these words: 
“There can be a serious use of films in the teacher 
training program; public school films can have real 


value in the church school; the teachers of church and 
school can profitably share experiences with great bene 





fits to the church school staff ; and films can be used to 
bring teachers closer to real life situations in which they 
must learn to function.” 

Our third program is being planned. We believe that 
we have made a fruitful beginning in the improvement 
of utilization by helping our teachers to experience and 
understand the factors involved in the efiect:ve use of 


methods and materials. 


The Story of Our Bible 

Few filmstrips produced recently will have greater 
ut.lity than the 58-frame black and white The Story of 
Our Bible, which was prepared by Helen M. McKee 
and published by Pilgrim Press (14 Beacon St., Boston 
5). 

This filmstrip has five sections: Introduction, six 
pictures on how the Bible is used today; The O. T. 
Period, seven frames surveying the Bible story from 
early beginnings down to Jesus’ time; The N. T. and 
Karly Christian Period, eight pictures carrying the 
story through the era of Roman persecution; From 
karly Canon to Modern Bible, eighteen pictures which 
bring the Bible story up to the present time ; and twelve 
frames illustrating the importance of the Most Import- 
ant Book in the World. Each section is a unit in itself 
and may be shown alone. Used in its entirety, this film- 
strip surveys the main events in the story of our 
Bible. 

The publishers are to be commended for developing 
two scripts for this filmstrip: one for children, the other 
for young people and adults. The adjustment in con- 
cepts and vocabulary between the two is considerable. 
The script for children averages approximately 28 
words per frame; for adults, approximately 30. 

The “leader's guide” accompanying this filmstrip 
suggests some ways it can be used in the church to help 
boys and girls, young people and adults gain a better 
understanding of the background of our Bible and the 
formation of the Bible canon. The guidance offered 
is down-to-earth ; practical. The worship service script, 
utilizing frames 30 (St. Jerome) through 43 ( Pilgrims 
Going to Church) would be excellent for class and de- 
partmental use. 

30th photographs and original drawings have been 





Scenes from “The Story of the Bible,” a 58-frame black and white filmstrip published by the Pilgrim Press. Left: Jerome, 
the first known translator of the entire Bible. Right: Johannes Gutenberg and an assistant at work on the first printed Bible. 
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used in the pictorial sequences and are very harmonized. 
The uses to which this filmstrip can be put in the 
church are so many and varied that every church should 
own this strip. Public school leaders interested in see- 
ing a non-sectarian presentation of this subject should 
preview, and then use this filmstrip—WSH. 


The Use of Filmstrips to Train 
Teachers of Children 


By JACK MC MICHAEL* 


2 SOME MONTHS I have been using parts of two 
filmstrips for a program, How to Teach Children, 
in workers’ conferences, children’s work groups, and 
in vacation church-school training institutes. The film- 
strips are Let the Children Come and Teaching Juniors, 
both published by the Methodist Church and both in 
black and white and accompanied by manuals. 

Beginning with Let the Children Come, I have used 
frames 15 to 21, showing “Goals for Children” and 
the emphasis in teaching each age group from Nursery 
through Junior age. After a careful discussion of these 
goals and emphases as a background, | change to Teach- 
ing Juniors, taking the sections in order, beginning with 
“What Is Teaching?” 

Discussion of this first section is usually helpful and 
interesting, and many teachers with limited training can 
be led to see teaching in a new light. The next section, 
on “The Teacher’s Preparation,” is of real value to 
new or untrained workers. While Methodist materials 
are referred to for illustration, it does not detract from 
using this section in any church. 

The third section, on “How to Initiate a Unit,” opens 
new avenues of thought to many teachers. Usually, 
the lesson outlines for the year or the whole cycle will 
illustrate how important is the need for studying units 
before preparing the individual lessons for class meet- 
ings. Some teachers have never tried any method of 
introducing a new unit of study, while others find it 
hard to make a clear distinction between units by remov- 
ing pictures and other materials of the old unit from the 
room when a new unit is begun. 

The last section used, “Procedures in Teaching,” has 
proved most helpful to vacation church school leaders. 
It is almost like watching someone else teach. The 
many suggestions here on ways of teaching, and in pre- 
senting new materials, offer excellent guidance to the 
teachers of children. 

The first section, on “Knowing Juniors,” and the 
last, on “The Teacher’s Evaluation,” may be used but 
they make a rather long program for one evening. They 
tend, also, to focus attention on Juniors rather than 
on all ages of children... 

When shown in this sequence, and with a running 
discussion from the group, these filmstrips tend to 
give a broad basis for approaching children’s work 
and they lead teachers into new thinking and new pro- 
cedures. For teachers accustomed to a more formal 
teaching situation devoid of pupil participation, these 
filmstrips offer help in a form which they can see and 
understand and perhaps adopt. 


* Regional Director for Georgia for the Presbyterian Church, 


U. S. 
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Church Screen Productions 


The minister visits the kindergarten and has his picture 
painted (a scene from the filmstrip “When We Go to 
Church”). 


New Materials 

@ A 40-frame black and white filmstrip for kinder- 
garten children and their teachers, When We Go to 
Church, was released about May 1 by Church Screen 
Productions. It was produced by Abbie Greenwald, 
children’s worker, and Rev. N. Eugene Kirchner, edu- 
cational director, of Glen Ellyn (Illinois) Congrega- 
tional Church. It tells the story of five-year-old Tommy 
on a typical Sunday morning in the kindergarten. It 
shows activities and methods of teaching small children 
according to modern, approved methods. 

® Admiral Pictures Inc. (1450 Broadway, N. Y. 18) 
has released the Christmas film, Christ Is Born. It 
runs 20 minutes and is available in both color and black 
and white. On every count—treatment of story, casting, 
costuming, acting, photography—it rates poor to bad. 
It has small utility: Children should not see it; youth 
will laugh at it; and adults of discernment will say, 
“What a pity!” 

@ The United Board for Christian Colleges in China 
(150 Fifth Ave., N. Y. 11) has released a 25-minute 
sound film in color, Front Line of Democracy. It tells 
the story of thirteen Christian colleges in China as they 
spearhead the movement for education and democracy. 
It shows the epic flight of students and faculties before 
the invading Japanese armies; reveals their heroic 
struggles in Free China; and pictures the return to 
former campuses. Other scenes depict Chinese rural 
life and show the country’s basic needs in food, con- 
servation, industry, health, education, public informa- 
tion, sound democratic government, and vital religion. 
Some of the ways in which the colleges work to solve 
these problems are portrayed, and the film shows how 
out of chaos a better world is being built. The com- 
mentary is interesting, informative, and technically ex- 
cellent. The photography is good to excellent, and the 
editing is satisfactory. The film is recommended. 

@ The National WCTU (Evanston, Ill.) announces 
the release of Liquid Lore, a 20-minute color film show- 
ing the value of water in life and contrasting the uses 
of water and alcohol. It shows the place of alcohol in 
industry and its harmful effects on the human body. 
(To be reviewed later. ) 
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International Council A-V Workshop 


Green Lake, Wisconsin, is to be the site of the fifth 

Audio-Visual Workshop under the auspices of the In- 
| ternational Council of Religious Education (203 N. 
Wabash Ave., Chicago 1) the week of September 6-11. 
The leaders of this workshop will gather two days early 
for a pre-workshop institute. Attendance this year is to 
be limited to those having responsibility for visual edu- 
cation above the level of the workers in the local church. 
Miss Pearl Rosser, of the ICRE staff, will serve as the 
; workshop director. 


Youth Council Film 


The 20-minute sound film Make Way for Youth 
tells the story of the organization of a teen-age, inter- 
organization youth council and shows this council at 
work doing things for youth and the whole community. 
The virile American youth of this film pull down 
several respected “fences” (prejudices) which separated 
them in order to form a council in which, and through 
which, they could work together for a better home 
town. 


This useful film was produced by the Youth Division 
of the National Social Welfare Assembly, and can be 
obtained from Association Films. (See the Trade Direc- 
tory for its nation-wide addresses.) Available with the 
film is an excellent discussion guide, giving utilization 
directions and supplementary information. 


New Medical Film 


While presenting the medical work of the Pierce 
Memorial Hospital in the city of Wai, Marathi, North 
India, the 30-minute sound and color film, /n the Steps 
of the Great Physician, will have wide usefulness in 
presenting medical missions in a general way to con- 
gregations and groups within the church. 


Since its founding in 1913 this hospital has served, 
in every way possible within its resources, the needs of 
a people whose life-span averages 27 years. It shows 
us Dr. Walter Hume, nephew of the founder, going 
about the 105-bed hospital which serves more than 
2,400 in-patients yearly. Three-fourths of its work is 
surgical. It has trained most of its present personnel, 
from Dr. Abraham, woman surgeon, down to the 
orderlies. 


With each of the 2,400 patients bringing his family 
with him to the hospital, the out-patient opportunity 
and work of this institution are tremendous. 


The photography is fair to good. It was done by an 
Indian amateur in gratitude for the medical care given 
his mother. The background music is excellent, being 
exceptionally beautiful in certain sequences. The com- 





The Religious Screen 
William S. Hockman, Editor 


A Reprint of 19 Helpful Articles from 
"The Church Department” of EDUCATIONAL SCREEN 


SEND FOR YOUR COPY NOW 
Price 60c 











June, 1948 





mentary is satisfactory. The film will be acceptable 
and useful to all denominations and churches. (Inquire 
of RFA or write to Missions Council, 287 Fourth Ave., 
New York 10.) 


Correspondence 


@ Thanks to Winthrop M. Mager, Route 42, El Paso, Texas 
for an article (carried over to September) setting forth his 
ideas on a visual-centered curriculum for the church school. 
Almost the same mail brought a syllabus from A. R. Stewart, 
Visual Education Director of Epworth Methodist Church, San 
Francisco 14, of a three-months unit of St. Paul which utilizes 
films as basic teaching material and other visual and printed 
materials as supplementary resources. A report on this ex- 
periment will be carried early this fall. 


@ Mr. Wesley Matzigkeit (Centro Evangelico Unido, Apartado 
117 BIS, Mexico, D. F.) writes that he was interested in the 
article on using car batteries as power for 2x2 projectors. 
He takes out the regular lamp and puts in a 50 candle-power 
bayonet-base auto headlight bulb. The filament lines up ok, 
he says. He finds the 6-volt motorcycle battery useful. It gives 
two hours of full performance before it begins to fade. He wraps 
it in newspaper and puts it in a bucket for easy carrying. He 
says nothing can beat the beaded screen. 


@ From India (A. P. Mission, Fatehgarh, United Provinces), 
Mr. H. R. Ferger, well-known for his excellent film photog- 
raphy, writes to say that he likes the SckEEN “very much,” and 
wonders if any firms or individuals here would send him large 
photos for use in the exhibits which they have in connection 
with audio-visual institutes. He could use spare 2x2 koda- 
chrome slides of life in the States, or elsewhere, for the 
general library. Our readers are invited to correspond with 
him direct—WSH. 





A Film Serves School and Community 


(Continued from page 266) 


she was encouraged by the meeting to continue and 
enlarge upon her use of this technique. 


7. A second-grade teacher, during one of the writer’s 
visits to the school, asked him to observe a program 
which her pupils had prepared for a public perform- 
ance to be given soon. She explained that the child- 
ren had prepared the program almost entirely by them- 
selves, but it clearly indicated results of cooperative 
teacherpupil planning. 


8. In a number of different classroom situations the 
writer observed variations in seating arrangements, 
with greater emphasis upon the arrangements of chairs 
or seats in circles so that everyone could see each 
other. This clearly reflected attention to the physical 
environment in connection with cooperative planning 
procedures, 


Summary 


It is certainly reasonable to state that the film played 
a significant role, and that it had direct and indirect in- 
fluences upon subsequent events. It definitely helped 
to create support on the part of teachers and parents 
for cooperative planning as one way of working with 
people—one way of providing experiences in demo- 
cratic living. To this extent it enhanced the ob- 
jectives of our curriculum development program. 
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L. C. LARSON, Editor 
Director, Audio-Visual Center 
Indiana University, Bloomington 


The Feeling of Rejection 


(National Film Board of Canada, 400 West Madison Street, 
Chicago 6, Illinois) 23 minutes, 16mm, sound, black and white, 
1947. $50. Produced by National Film Board of Canada, Ot- 
tawa, Canada. Discussion guide prepared by the National In- 
stitute of Social Relations, Washington, D. C. 


Description of Contents: 

The first in a series of mental health films sponsored by the 
Mental Health Division of the Canadian Government’s Depart 
ment of National Health and Welfare, The Feeling of Rejection, 
through a case-study of Margaret, shows the development and 
growth of the feeling of rejection. The film begins with scenes 
of Margaret at the age of twenty-three consulting a psychiatrist 
because of frequent headaches and undue physical fatigue. Up- 
on request of the doctor, she relates her most recent emotional 
upset. Through flashbacks the film shows that ou the previous 
night Margaret, at the insistence of her mother, gave up a 
picture show to stay home and do the ironing while her sister 
Virginia had a date. Margaret is shown at the ironing board 
becoming more and more exhausted and finally giving up com- 
pletely. The film returns to the psychiatrist’s office, where Mar 
garet is urged to tell more about her headaches. Following 
flashback scenes trace the origin of her headaches to situations 
in her present life, in her high school days, in her grade school 
days, and finally in her childhood. 

All incidents show that Margaret had always felt compelled 
to give up her own interests and desires to carry out the wishes 
of others. During high school days, in order to avoid competi- 
tion which might lead to failure, Margaret enjoyed the success 
of her closest friend. In grade school, even though she wanted 
very much to play the part of the princess in the school play 





National Film Board of Canada 


A sheltered child, Margaret learned the feeling of rejection 
early in life. 
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CAROLYN GUSS. Instructor, School of Education 
BETTY STOOPS. Film Librarian, Audio-Visual Center 


Indiana University, Bloomington 


and’ in her own room had perfected her acting, she did a poor 
job and lost the part because she was afraid that she might 
lose the friendship of the first girl trying out. As a child she 
depended too much upon the protection and shelter of her 
mother, who was constantly saying “don’t” to her. Her emo- 
tional attitudes were further bent toward a feeling of rejection 
by the arrival of a baby sister who seemed to claim all of the 
attention and love of the parents 

Later, Margaret is shown in a group therapy class, where she 
gains an understanding of the origin of her difficulties and be- 
comes able to deal with the causes and to live a fairly normal 
and happy life. A final shot reveals Margaret in a business 
situation in which she asserts her own feelings with poise and 
self-confidence. 

Committee Appraisal: 

The committee highly recommends the film for use by teach- 
ers, student-teachers, parents, and psychiatrists, with their pa- 
tients, in analyzing and studying the effect of environmental 
and societal incidents on human behavior and attitudes. It 
should be useful for showing that the causes for maladjustment 
may often be discovered by a trained person and that an un- 
derstanding of the causes and a scientifically-controlled attempt 
to overcome them will lead to a cure. Excellent techniques were 
used in photographing and editing the content. The film treat- 
ment is warm and intimate; the acting is excellent. It is to be 
hoped that where the film is used for group therapy purposes, 
the situation will be carefully controlled. 


Punctuation—Mark Your Meaning 


(Coronet Productions, 65 East South Water Street, Chicago 1, 
Illinois) 10 minutes, 16mm, sound, color, $90.00; black and 
white, $45.00. 1947. Teacher’s guide available. 


Description of Contents: 

\ class in the intermediate grades learns several punctuation 
rules while writing a series of stories for a group of South 
American pupils. 

When George hands in an illustrated story about a marionette 
show, he is afraid that it will not be accepted because he does 
not know how to punctuate. Tom and Beth, the elected editors 
for the class project, find that they can not decide what George 
means as long as he writes without punctuation. As they read 
a passage various ways, the original marionettes are shown 
acting out the possible interpretations. George becomes very im- 
patient when they misunderstand his story; so they have him 
read it correctly as they put in the punctuation, including 
periods, question marks, exclamation points, capitals for proper 
names and the first word of each sentence, and quotation marks 
around conversation. The correct story is then shown a few 
phrases at a time, along with the marionettes. 

Tom and Beth next make a poster containing questions about 
the punctuation rules discussed. The summary emphasizes that 
words belong together, 


punctuation marks tell which announce 


feelings, and indicate quotations. It also suggests that language 
textbooks offer help in learning how to use punctuation 
Committee Appraisal: 

The combination of a functional classroom situation and at- 
tractive marionettes to act out meanings should make this film 
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Coronet Productions 
A marionette show in “Punctuation—Mark Your Meaning” 
is the setting for a lesson in proper punctuation. 


valuable for motivating interest in punctuation as a useful tool 
for making one’s ideas clear to others The rules presente d 
are deliberately over-simplified and would need a great deal of 


supplementation by other means. Several committee members 


felt that George’s case was not typical if he could type and 
spell perfectly and yet would not even attempt any punctuation 
but the rest of the committee felt that this situation would not 
detract from the general effectiveness of the film. The class 
situation shown is interesting in that the teacher remains com 
pletely in the background, letting the boy and girl editors supet 
vise the class activities. The film is recommended for use on 
the intermediate and junior high school levels as an introduction 
to initial teaching or to a review. 


The Oyster and Virginia 

Richmond 16, Vir 
Apply to 
Discussion guide in prepara 


(Virginia Department of Education, 
ginia) 21 minutes, 16mm, sound, color. 1948 
producer for purchase price. 
tion. 
Description of Contents: 
This film showing the importance of the oyster industry 
to Virginia covers the harvesting, marketing, and planting 
of oysters, as well as their use as an item of diet. The 
film begins with a map of Virginia on which dots are used 
to show the sources of oysters, among which are Chin 
coteague Bay and Lynnhaven Bay. A second map shows 
seed beds in the James River from which only small oysters 
are taken and planted elsewhere. A third map shows addi- 
tional sources in Virginia, while the commentary points 
out that these many less important beds supply a major 
portion of the oysters. The picture of the process involved 
in gathering oysters follows the tong boats at sunrise from 
their home harbor to the public oyster beds, where they 
drop anchor and for five or six hours remove oysters with 
long scissors-like tongs. Since the work is heavy and hard, 
members of the crew divide the work of using the tongs 
and sorting oysters. The film next shows the development 
of the oyster from the egg through cell division to the 
time that it is full grown. It emphasizes the fact that 
oysters need old shells in order to survive. 
therefore, required to replace all empty 
which they remove along with the oysters 
shown returning all oysters which are not three inches in 
length. In addition to these public beds, there are those 
which are owned by private operators 


Tongers are, 
shells and debris 
They are further 


Here oysters are 
harvested by dredges and are not subject to the close in 
spection and supervision given public beds. A third method 
of gathering oysters is by hand. Hand gathering occurs 
along the seaside in low tides or while the tide is out. 
At the end of a day’s gathering, the oystermen return to their 
home harbor where buy-boats take the oysters to the shuck- 
ing houses. The film shows the shells being removed and 
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the oysters being graded, cleaned, and canned. In conclu- 
sion, scenes show oysters being enjoyed raw or cooked in 
homes, restaurants, or out-of-doors. 

Committee Appraisal: 

The committee felt that the film, even though originally 
produced to acquaint students in the schools of Virginia 
with one of Virginia’s natural resources, would nevertheless 
interesting to students elsewhere. It should be 
useful in providing information on the growth of the oyster 
and the processes involved in gathering and marketing it, 
as well as information concerning the work of oystermen. 


be very 


Its aesthetic value is enhanced by beautiful color photog- 
The musical background is an original score. The 
film is recommended for use by groups on the intermediate, 
junior high, and senior high school level interested in the 
The content 
is well organized and presented in an extremely interesting 
manner. Adult groups, too, should find the film of interest. 


The House of Rothschild 


(Teaching Film Custodians, 25 West 43rd Street, New York, 
New York) 29 minutes, 16mm, sound, black and white. Ten- 
year lease, $105.00. 


raphy 


resources of Virginia or how oystermen work. 


Description of Contents: 

This film follows the rise of the House of Rothschild from 
the ghetto of Frankfurt, Prussia, in 1780 to the final triumph 
of Nathan Rothschild’s recognition by the Prince Regent of 
England. 

As their father is dying, the five Rothschild boys promise 
that they will carry out his plan for establishing banking houses 
in the five great cities of Europe, so that in event of war, funds 
might be transferred from one country to another as needed 
without danger of loss. The father also admonishes his sons 
to strive always by precept and example for the rights of the 
Jews to live and work in dignity. 

Thirty-two years later, the five branch banks are well es- 
tablished, and England is in the throes of the Napoleonic Wars. 
Nathan, the eldest Rothschild, sanctions loans to the Allies, 
but still he is discriminated against by the English. Likewise 
in Frankfurt the family is feeling the brunt of anti-Jewish riots. 
The mother urges her sons to withhold their financial support 
from the unappreciative Allies, but Nathan remembers his 
promise to his father to stay on the side of peace. 

When the Allied delegation calls after Napoleon’s escape 
from Elba, Nathan grants their request for further aid only 
on condition that the Jews be allowed to live in peace and 
work with dignity. 

3ack in London, Nathan risks his entire resources to con- 
tinue buying Allied securities on the stock market. While he 
is appealing to the panic-stricken stockholders at the Exchange, 


(Concluded on page 293) 





Teaching Film Custodians 

Featuring the eminent actor George Arliss in the role of 

Nathan, “The House of Rothschild” provides a dramatic 

experience which should motivate and enrich classroom 
study and develop desirable attitudes and appreciations. 
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Coordinated Program 


NATIONAL AUDIO- VISUAL CONVENTION 


FRIDAY, AUGUST 6 
9:45-12:30 P.M., 2-5 P.M. 
SO VM... 


8-10 P.M. . 


SATURDAY, AUGUST 7 
9-10 A.M. a ae 


10:15 A.M.-12:15 P.M. 


2-3 P.M. . 


3:15-5:15 P.M. . 


8-10 P.M. . 


SUNDAY, AUGUST 8 
UP ° * aaa ‘ 
10 A.M.-12 on , 


2-4 P.M. . 


4-6 P.M... 
4-15-5:15 P.M. 
8-10 P.M... 


MONDAY, AUGUST 9 
8:30-10 AM. ... . 
10 A.M.-12 Noon . 


12 Noon-6 P.M. 


2-4 P.M. . 


TUESDAY, AUGUST 10 
9 A.M.-6 P.M... 
10 A.M.-12 Noon . 


2-4 P.M. . 


WEDNESDAY, AUGUST I! 


9 A.M.-3 P.M... 
10 A.M.-12 Noon . 


3-5 P.M. . 


Hotel Sherman, Chicago, August 6-11, 1948 


Midwest Forum on Visual Teaching Aids—West Room. 
Registration for National Association of Visual Education Dealers and Edu- 
cational Film Library Association—Room 110. 


EFLA Board Reception—West Room. 


EFLA General Session—West Room. Theme: "Sharing Our Film Concerns as 
They Relate to Service Activities.’ (Program jointly sponsored by Midwest 
Forum and EFLA.) Presiding: J. R. Bingham, President of EFLA. Panel: Com- 
prised of discussion leaders of sectional meetings which are to follow. 


EFLA Sectional Meetings: |. Problems Involved in Film Selection: Room 104. 
2. Film Circulation Techniques and Problems: Room |11. 3. The Psychological 
Aspects of Learning as These Relate to Film Utilization: Room 1!4. 4. Plan- 
ning Institutional Fiim Productions: Room 106. 5. Administering and Super- 
vising a Film Program: Room 116. 

EFLA General Session—West Room. Theme: 
They Relate to Institutional Programs." 


"Sharing Our Film Concerns as 


EFLA Sectional Meetings: Discussion of problems of audio-visual education 
in the various phases at the following levels: |. The Schools: Room 116. 
2. Institutions of Higher Education: Room 114. 3. Religious Organizations: 
Room 104. 4. Public Libraries: Room 106. 5. General Adult Organizations: 
Room III. 

EFLA General Session—West Room. Theme: "The Experts Look at Films.” 
(A preview session utilizing criticisms of a good panel and a special technique 
to secure audience participation.) 


NAVED Board of Directors Meeting—Room 110. 

EFLA General Session—West Room. (Annual EFLA Membership and Business 
Meeting.) 

Film Council of America Annual Meeting—General Session: Louis XVI and 
Crystal Rooms. Theme: "Planning a Community-Wide Program." 

NAVED Women's Get-Acquainted Tea—Grey Room. 

Film Council of America Business Session: Louis XVI Room. 

Film Council Meeting. 


Texas Visual Education Dealers’ Association—Breakfast Meeting. 

NAVED Opening General Session—Crystal and Louis XVI Rooms. Presiding: 
Olson Anderson. (Joint meeting with EFLA.) 

NAVED Trade Show. Mezzanine Floor. The Trade Show will include the newest 
and best products of all principal manufacturers of audio-visual equipment 
and producers of audio-visual materials, displayed in 90 exhibit booths.) 
NAVED Conference Groups: "Managing Your Business, Part |", Ken Lilley, 
Chairman—Crystal Room. (This panel will cover general management and 
operation of dealer and film library business.) How to Put on a Demonstra- 
tion of Classroom Film Use.""—Louis XVI Room. 


NAVED Trade Show. Mezzanine Floor. 

NAVED Conference Groups: “Managing Your Business, Part Il: Sales Man- 
agement, Promotion, Advertising,” Carl Evers, Chairman—Crystal Room. 
"Visual Materials in Business,"’ Gil Lefton, Chairman—Louis XVI Room. 
NAVED Conference Groups: “Manufacturer-Producer-Dealer Relationships, 
Herschel Smith, Chairman—Louis XVI Room. "Audio-Visual Aids in the 
Church," John Hawkins, Chairman—Crystal Room. 


NAVED Trade Show. Mezzanine Floor. Final closing at 3 P.M. 
NAVED Conference Groups: "Equipment Maintenance and Repair," 
M, Elkins, Chairman—Crystal Room. “Entertainment Film Problems," 
Kunz, Chairman—Louis XVI Room. 

NAVED Second General Session—Crystal and Louis XVI Rooms. Speaker: 
Gene Flack. 
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National Audio-Visual Convention 





PROPOSAL made editorially in EDUCATIONAL 

SCREEN almost two years ago will come true in 

August, 1948, when the National Audio-Visual 
Convention meets at the Sherman Hotel in Chicago, 
bringing together for the first time the annual national 
meetings of the National Association of Visual [Educa- 
tion Dealers, the Educational Film Library Association, 
the Film Council of America, and the Midwest Forum 
on Audio-Visual Teaching Aids. The basic plan for 
the meetings was suggested in an editorial by Paul C. 
Reed in the September, 1946, issue of EpuUCATIONAL 
SCREEN, which read in part: 

“It is unfortunate that more educators did not have 
the opportunity of attending the (1946) NAVED Con- 
vention, for they would have come away with greater 
understandings of the problems of the industry and 
greater appreciation of the men who are dealing with 
these problems. Also they would have seen one of the 
best displays ever presented of new visual materials 
and equipment. Plans should be started right now for 
next year to bring together every educator and every 
person interested in the use of audio-visual equipment 
and materials.” 


A Proposal... 


“Here is a proposal,” the editorial continued, “ 
why not jointly planned conventions of all the organiza- 
tions in this field. . . ? All would plan conventions for 
the same time and the same city. Each organization 
would retain its own identity and have its own meetings. 
But there would be joint meetings for a maximum inter- 
change of ideas and experience, and there would be a 
single trade show to serve the interests of all. Such 
a combination of conventions would be so significant 
and important that no one interested in the field of 
audio-visual education could afford to miss it. /t would 
be the one great date ... for all who are visually 


minded.” 


Come True 


The 1948 National Audio-Visual Convention bids 
fair to fulfil all the ideas and hopes expressed in the 
original proposal. Preliminary plans for the joint affair 
have been in work between the four organizations for 


1EDUCATIONAL SCREEN, September, 1946, page 355. 


several months. The planning began in earnest April 
14 when a joint committee of eleven persons? met at 
the Sherman Hotel in Chicago to coordinate the inter- 
locking schedules of the convention. 

As established by the committee, the schedule calls 
for the Midwest Forum meeting to take place on Friday 
and Saturday, August 6 and 7. The Educational Film 
Library Association will begin its meetings in a joint 
session with the Midwest Forum on Saturday, August 
7. EFLA meetings will continue through Monday 
morning, August 9, concluding at that time in a joint 
session with the National Association of Visual Educa- 
tion Dealers. EFLA very generously gave up its 
scheduled meeting on Sunday afternoon, August 8, in 
favor of the annual meeting of the Film Council of 
America, in which both EFA and NAVED members 
will participate. An additional Film Council meeting 
will take place Sunday evening, August 8. 

Meanwhile, the NAVED Trade Show will have 
opened at 10:30 A.M. on Sunday, August 8. (EFLA 
registrants will be admitted to the Trade Show without 
charge.) The National Association of Visual Education 
Dealers’ convention will begin in the joint session with 
KFLA on Monday morning, August 9, and will close 
on Wednesday afternoon, August 11, as will the Trade 
Show. 

Hotel reservations for the meetings will be handled 
by the National Association of Visual Education 
Dealers. All members of NAVED, EFLA, Midwest 
Forum, and all Film Council officials and representa- 
tives of local Councils will receive hotel reservation 
forms from their respective organizations. Others who 
are interested in attending are invited to write Don 
White, Executive Secretary, NAVED, 845 Chicago 
Avenue, Evanston, Illinois, and request inclusion in the 
convention mailing list. 

Reports on plans and programs from each of the four 
sponsoring organizations appear on the following pages. 
“Mrs. Patricia Blair, ALA; L. Harry Strauss, EFLA; L. C. 
Larson, Indiana University; Irving Boerlin, Pennsylvania State 
College; Paul Foght, Ideal Pictures; Joseph E. Dickman (of 
Encyclopaedia Britannica Films), representing the Midwest 
Forum; Robert H. Schacht, University of Wisconsin; Richard 
B. Sealock, Gary Public Library; Mrs. Mel Petersen, Inter- 
national Council of Religious Education; Mrs. Aline L. 
Legg, FCA; and Don White, NAVED. 





Chicago ... August 6-11 
One great date, for all who are visually minded 








June, 1948 
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| CONVENTION PLANS AND PROGRAMS | 





MIDWEST Kach year, since 1939, the Mid- 
west Forum on Audio-Visual 
FORUM Teaching Aids has met to ad- 


ual communication media in the field of education. This 
summer on August 6 and 7, the tenth such meeting will 
be held. However, it will not be just another meeting of 
the Midwest Forum because vast progress has been 
made in the field since 1939. In the beginning the Mid- 
west Forum offered everyone with an interest in audio- 


vance the use of audio and vis- 


visual aids—teacher, equipment dealer, producer of ma- 
terials, visual director or one with just an interest—a 
rallying point for an exchange of information and 
dreams. Today, with interests more specialized, the dea!- 
ers have their own huge organization, the National As- 
sociation of Visual Education Dealers; the film librari- 
ans have the Educational Film Library Association ; 
those interested in the use of audio-visual media at the 
adult and community level have the Film Council of 
America. This summer for the first time all of these 
groups will gather at the Sherman Hotel in Chicago dur- 
ing the week of August 6th to 11th to hold their separate 
and joint meetings. This meeting will unquestionably 
be the biggest thing to date in the audio-visual field. 


New Emphasis 


The Midwest Forum has shifted its emphasis as a 
result of progress in the field. In the early days it 
comprised a small group of enthusiasts with a mission 
to promote the media among educators; today this 
job is being increasingly well done by teacher training 
institutions, university extension divisions and teacher 
institutes. The Midwest Forum is now a meeting of 
specialists in the field. While the meetings are still 
open to all, the composition of the membership that 
participates in the discussions is approximately 60% 
from Audio-Visual Directors, 20% from School Ad- 
ministrators and Curriculum Specialists, and 20% 
from Producers, Manufacturers and Distributors of 
materials and equipment. 

The program of the meetings is determined as fol- 
lows: The members submit in advance problems for 





JOSEPH DICKMAN, 


Secretary-Treasurer, 
Midwest Forum 
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L. HARRY STRAUSS, 
Chairman, EFLA Planning 
Committee 


J. R. BINGHAM, 
President of EFLA 


discussion from the areas of Utilization, Selection, 
Evaluation, Production, Distribution, Availability, 
Equipment, etc. At the opening session the order of 
discussion of problems is determined by a show of hands. 
Then the discussion of each problem is pursued as long 
as it is fruitful, and the next one follows. 

There are no dues or membership fees in the Mid- 
west Forum. Last year each member contributed $10.00 
to a transportation pool to equalize the travel expense 
of all who came from a distance. The matter of the 
continuation of this plan will be discussed at the coming 
meeting. 

The Saturday morning session on August 7th will 
be held jointly with the Educational Film Library 
Association, 

Beside the opportunity to exchange experiences with 
your fellow experts and meet them personally, the 
opportunity to see all the latest equipment under one 
roof will be well worth your time and effort. 

Dr. Jo—e Park, Chairman 
JoserpH E. DicKMAN, Secretary-Treasurer 





EFL Plans are well under way for the fifth 
A annual conference of the Educational 
Film Library Association, which will be held at the 
Hotel Sherman in Chicago on August 6 to 9. The 
Conference Chairman, L. Harry Strauss of the Com- 
mission of Motion Pictures in Adult Education, reports 
that the program for the four days of the Conference has 
been outlined and only the details now remain to be 
completed. 


Coordinated Schedule 

EKFLA’s Conference Committee met with representa- 
tives of the other groups who will hold meetings at 
that time in order to work out a schedule which will 
eliminate conflicts and coordinate plans. The Midwest 
Forum, Film Council of America and National Associa- 
tion of Visual Education Dealers, whose conferences 
will take place at approximately the same time, have 
worked with the EFLA group to insure a program 
that will be of greatest interest and value to all those 
attending. 

The conference will begin with an informal reception 
on Friday evening. Members of EFLA‘s Board of 
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Directors will act as hosts to all members interested 
There will be a chance to talk to old friends and to 
meet fellow members from all parts of the country. 

Most of the conference sessions will be small group 
discussions. Among the subjects to be discussed are 
the psychological aspects of learning as it relates to 
film utilization and problems of film selection, circula- 
tion, production and administration. 

Since the use of films is spreading to many fields, 
one series of discussions will divide up in sections de- 
voted to the use of films in schools, colleges and 
universities, religious groups, public libraries, and adult 
education organizations. In these sections common 
problems can be brought up and the experience of the 
participants pooled to help find answers. 

One session will be devoted to the problems of film 
selection. Several new films will be screened and a 
panel of experts will join with the audience in analyzing 
and selecting the most suitable. An audience participa- 
tion device will also be demonstrated. 

3usiness meetings and joint sessions with the other 
participating groups will be held in addition to the 
EFLA discussion groups. The program has been 
planned so that there are no luncheon or dinner sessions, 
thus giving an opportunity for informal groups, com- 
mittees, or a few friends to get together on their own 
initiative. 


Planning Committee 


Members of EFLA’s conference planning committee 
include: L. Harry Strauss, Commission on Motion 
Pictures in Adult Education (Chairman); Patricia 
Blair, American Library Association; I. C. Boerlin, 
Pennsylvania State College; Joseph Dickman, Ency- 
clopaedia Britannica Films; Pearl Rosser, International 
Council on Religious Education; Robert Schacht, Uni- 
versity of Wisconsin; Richard Sealock, Gary Public 
Library ; Ernest Tiemann, Indiana University ; Donald 
White, National Association of Visual Education ; 
Thurman White, Film Council of America; and Donald 
Williams, Indiana University. 


L. Harry Strauss, Chairman 





A Special Invitation 


. .. is extended to students and instructors 
from summer audio-visual courses to attend 
the National Audio-Visual Convention in 
groups. The convention management will 
gladly assist you in planning the trip and 
making group reservations. For a limited 
number of groups, dormitory-style arrange- 
ments at reduced rates may be possible. 


If you would like to arrange for a group 
to attend the convention, write NAVED, 845 
Chicago Avenue, Evanston, Illinois. Every 
effort will be made to help you and to insure 
that the event is worthwhile. 











June, 1948 


GLEN BURCH, 
New FCA 
Executive 
Director 





FCA Meeting in conjunction with the National 
Association of Visual Education Dealers ; the 
Kducational Film Library Association; and the Mid- 
west Forum, the Film Council of America will hold 
its first Annual Conference at the Hotel Sherman, 
Chicago, August 8. 

Since the formation of the Film Council of America, 
early in January 1946, great progress has been made. 
Each of the 95 Film Councils throughout the United 
States is entitled to one accredited representative to 
the Annual Conference, and every Film Council is 
urged to make plans to send its representative to 
Chicago in August. 

The convention program has been planned to be of 
maximum benefit to community Film Council leaders, 
and information will be given on the organization of 
councils to serve community needs and suggestions will 
be offered on typical council programs. 

From 2:00 to 4:00 P.M. on August 8, a general 
meeting will be held on the subject, “Planning a 
Community-Wide Program.” The Rochester, New York 
Community Survey will be presented by means of 
questions and answers, with the answers being visualized 
through especially prepared slides accompanied by 
oral explanations. It is tentatively planned to follow 
this by discussion from a panel of resource persons, 
after which an audience discussion will be conducted. 

The committee in charge of this presentation is: 
J. Margaret Carter, National Film Board of Canada, 
Chairman; Kenneth Edwards, Eastman Kodak Com- 
pany; Mrs. Patricia Blair, American Library Associa- 
tion; Don White, National Association of Visual Edu- 
cation Dealers; Paul C. Reed, EpucaTIonNAL SCREEN 


and Rochester Board of Education; Pearl Rosser, In- 


ternational Council of Religious Education; June Sark, 
EDUCATIONAL SCREEN; and Mrs. Aline L. Legg, Ad- 
ministrative Secretary, Film Council of America. 

For the first time, members representing local com- 
munity Film Councils will participate in the business 
meeting of the Senate of the FCA, which will be held 
from 4:15 to 5:15 P.M. on August 8. Official delegates 
from local Film Councils will elect their five members 
to the Senate at this time, following which the Senate 
meeting will be held. C. R. Reagan, President of the 
FCA, will preside. A Film Council meeting is tenta- 
tively scheduled for Sunday evening. 

At the time of its first Annual Conference, the Film 
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Council of America will have a new Executive Director. 
On July 1, 1948, Glen Burch—now Assistant to the 
Director of the American Association for Adult Educa- 
tion—will assume his duties with the FCA, according to 
an announcement by Stephen M. Corey, Chairman of 
the Board of Trustees. Mr. Burch is editor of the Adult 
Education Journal and associate editor of the Film 
Forum Review. He is the Chairman of the Film Forum 
Committee for the American Library Association ; Sec- 
retary of the Commission on Motion Pictures in Adult 
Education; Chairman of the National Committee on 
Film Forums; and a consultant to the New York State 
Department of Education, Bureau of Adult Education. 
Under the guidance of its new Executive Director, the 
FCA looks forward to ever-greater success in bringing 
educational and informational films to the “grass roots” 
ot America. 

Mrs. Atine L. Lecce, Administrative Secretary 





The 1948 annual convention and trade 
NAVED show of the National Association of 
Visual Education Dealers will take place at the Hotel 
Sherman in Chicago, beginning Sunday, August 8, and 
ending Wednesday, August 11. Serving as a basic focus 
of interest will be the huge NAVED Trade Show, 
with 90 exhibit booths* showing the newest items in 
audio-visual equipment, films, and materials. The Trade 
Show will feature continuous showings of new films, 
and there will be demonstrations of new products of 
every kind. The Trade Show will open August 8 and 
close August 11. 

The NAVED Convention program itself is being 
prepared by the NAVED 1948 Convention Committee, 
under the chairmanship of Ernie Ryan, President of 
Ryan Visual Aids Service, Davenport, lowa. There 
will be an opening General Session on Monday, August 
9, and a closing one on Wednesday afternoon, August 
11. 

The body of the meeting will be composed of eight 
open-forum discussion groups, meeting throughout 
Monday afternoon, all day Tuesday, and Wednesday 
morning. Topics to be covered in these groups include 
Serving the Church, Audio-Visual Aids in Business, 
Manufacturer-Producer-Dealer Relationships, Man- 
aging Your Business, and others. By request, a special 
demonstration and discussion of “How to Put on a 
Demonstration of Classroom Film Use” is scheduled for 
Monday afternoon, August 9. 

The two General Sessions—opening and closing— 
will be announced when negotiations, now in progress, 
are completed. 

The Trade Show will be limited to the same size as 
last year—90 exhibit booths. More than two-thirds of 
these were already sold out as this issue went to press. 
This year, for the first time, exhibitors will be allowed 
to show films in their exhibit booths. This will make 
possible the elimination of the “Preview Theatres” 
used for film showings in 1947. Showings in exhibit 
booths will allow far more films to be shown and on 
a more informal schedule which will make their viewing 
easier for both customer and producer. 

National sales meetings of several manufacturers 


*EpUCATIONAL SCREEN booth—Number 1. 
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OLSON ANDERSON 
NAVED President 


ERNIE RYAN, Chairman 
NAVED Convention 
Committee 


and film producers are being planned for just before 
or after the NAVED meeting. Companies whose meet- 
ings already are scheduled include Modern Talking 
Picture Service, Bell and Howell Company, Ampro 
Corporation, and Ideal Pictures Corporation. In addi- 
tion, the schedule will be rounded out by the usual 
number of luncheons and social events. The NAVED 
program itself this year is being confined to shorter 
hours in order to provide additional time for these 
events. 

Persons who wish additional information about the 
convention, or who wish to obtain hotel reservation 
forms, are cordially invited to write Don White, Execu- 
tive Secretary, National Association of Visual Educa- 
tion Dealers, 845 Chicago Avenue, Evanston, Illinois. 

Don Wuirte, Executive Secretary 





Recent A-V Get-togethers 


@ April 23-24, the annual two-day Spring Conference of the 
Audio-Visual Association of California, Southern Section, was 
held at San Diego State College. Allison J. McNay (Assistant 
Supervisor of the Los Angeles City Schools, Audio-Visual Aids 
Section) was elected president. Among the subjects discussed 
at the Conference were “Providing for More Effective Utili- 
zation of Audio-Visual Instruction Materials in the School 
Unit” (Dr. Clarence Fielstra, U. of California, L.A.) and “Eval 
uating the Educational Implications of the School Unit” (Dr. 
Richard Madden, San Diego State College). 

@ April 26-30, in Arkansas the First Annual Regional Audio- 
Visual Conference was presented by the Arkansas State De- 
partment of Education in cooperation with the Arkansas State 
College at Jonesboro, the Henderson State Teachers College 
at Arkadelphia, the Arkansas A & M College at Monticello, 
the Arkansas State Teachers College at Conway, and the Uni- 
versity of Arkansas at Fayetteville. Garland Beavers, State 
Supervisor of Audio-Visual Instruction, presided at each of 
the five daily conferences. 

@ May 4-5, the National University Extension Association, 
at its 33rd Annual Meeting in Chicago, presented two sectional 
meetings in audio-visual education under the chairmanship of 
R. Boyd Gunning, Director, Extension Division, University of 
Tennessee. Subjects discussed included “Facilities Required for 
Effective Operation of Audio-Visual Centers” (W. A. Wittich, 
U. of Wisconsin) ; “Visual Information Program of the United 
Nations Organization” (Beresford Seligman, United Nations) ; 
“Statewide Planning” (L. C. Larson, Indiana University) ; 
“Teacher Training in Audio-Visual Education” (Robert E. 
deKieffer, Stephens College) ; and “Survey on NUEA Library 
Services” (Leila Trolinger, U. of Colorado). 
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Finest and 
Most Practical 


lomm Projector 


for Schools 








*e 9 
MAH) 
@ You'll find the RCA “400” 16mm projector a 
valuable aid in coping with the present teacher 
shortage and curriculum overload. It does a pro- 
fessional quality job of showing educational films 
at their brilliant best. 

The new RCA “400” is out front in postwar 
16mm sound projector advancements. Exclusive 
new “cushion action” sprocket shoes permit the 
film to be literally slipped into proper position. 
Correct film path is embossed on side of projector. 
The RCA “400” is the easiest and quickest of all 
sound projectors to thread. All controls are cen- 
trally located. It is so easy to use. Even a child 
can operate it. 

Straight-line optical system gives more brilliant 
illumination, sharper, more clearly defined pic- 





tures from color or black-and-white films. Per- 
formance is finer in every way. 

A powerful four-stage amplifier, precision sound 
scanning system and acoustically matched loud- 
speaker reproduce sound with dramatic realism 
and full tonal range. You change from “Sound” 
to “Silent” operation by merely turning a knob. 

Lighter weight, high strength materials plus 
simplified design make possible a new, lighter 
weight projector—easily portable for use in class- 
room or small auditorium. 

a ” * 
SEE IT...HEAR IT... before you buy any 
16mm projector. For descriptive brochure and 


name of nearest dealer—write: Sound and Visual 
Products, Dept. 28F-V, RCA, Camden, N. J. 


QD 





first in sound... finest in projection 
SOUND AND VISUAL PRODUCTS 


RADIO CORPORATION of AMERICA 


ENGINEERING PRODUCTS DEPARTMENT. CAMDEN, N.J. 





In Canada: RCA VICTOR Company Limited, Montreal 


June, 1948 
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Summer Courses in Audio-Visual Education 1948 Part III 








The following courses have been reported to date. Title, number of course, dates of summer 
session and name of instructor are given insofar as data were provided. Figures in parentheses 
show credits (semester if quarter is not indicated). See also April and May listings. 








California 


California College of Arts and Crafts, Oakland July 6-Aug. 13 
Audio-Visual Workshop (2) Stuart Thompson 
Chico State College, Chico 6 weeks 
Audio-Visual Aids, Ed. S-111 (2) L. L. Stanley 
James Walters 
Claremont College, Claremont June 21-July 30 
Audio-Visual Aids to Learning, 146, 246 (3-6) 

Harriet Genung 
Kaspar Ingebritson 
College of the Holy Name, Oakland June 28-Aug. 3 
Audio-Visual Aids, Ed. 125 (2) Sister Mary Clare 
Colleae of the Pacific, Stockton July 12-23 

Audio-Visual Program in the Church (2), Workshop 
Lindhorst, Ramsey, Hill 

(See May issue for additional listings) 

June 14-July 9 
Aug. 9-Sept. 3 


George Pepperdine College, Los Angeles 


Audio-Visual-Radio Education, Ed. 146 (3) 
L. T. Vanderveer 
Zumboldt State College, Arcata June 21-July 30 
Audio-Visual Education, Ed. 153 (2) F. J. Cameron 
Mills College, Oakland July 5-Aug. 13 
Audio-Visual Aids in Education, Ed. $148 (2) 
Meidel Applegate 
San Jose State College, San Jose June 28-Aug. 6 
Audio-Visual Aids, Ed. 103 (3) R. D. Willey, B. Patton 
Stanford University, Stanford University (Palo Alto) ' 
June 21-Aug. 1: 
Audio-Visual Aids to Instruction, Ed. 141 (2, 3) 
W. J. Iverson 
Iverson, Murphy 
Iverson 


Audio-Visual Laboratory, Ed. 341 (2-6) 
Individual Study in Visual Education, Ed. 441 
Audio-Visual Clinic (1 week, beginning Aug. 9) 
C. R. Crakes 
University of California, Santa Barbara College, Santa Barbara 
Aug. 2-Sept. 11 
Audio-Visual-Radio Education, Ed. 147 (2) 


Colorado 
Loretto Heights College, Loretto 
Workshop (2) 


June 14-19 
Dr. Palleske 


Florida 


University of Florida, Gainesville June 14-July 26 
Introduction to Audio-Visual Materials, Ed. 318 (3) 
Problems in Visual Instruction, Ed. 506 (3) 

(Both taught by George L. Crutcher and staff) 


Illinois 


Northwestern University, Evanston June 28-Aug. 6 
Audio-Visual Aids in the Classroom, 
SC61 (3), 2 sections C. R. Crakes 
Quincy College, Quincy June 21-July 30 
Introduction to Audio-Visual Aids, Ed. 242S (2) 


Rev. C. Herndel 
Michigan 
Wayne University, Detroit June 28-Aug. 5 
Using Audio-Visual Materials in School and 
Community (2-6) 
New Mexico 


June 7-July 30 
Byran Gray 


State Teachers College, Silver City 
Audio-Visual Education 
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New York 
Columlna Umiversity, Teachers College 
Audio-Visual Materials and Methods of Use, Ed. 217A (2, 3) 
Sec. I, Herbert R. Jensen 
Sec. II, M. R. Brunstetter, Paul Witt 
Laboratory Course in Audio-Visual Instruction, Ed. E (2, 3) 
Jensen 
Administering the Use of Audio-Visual Materials. 
New Paltz State Teachers College, New Paltz July 6-Aug. 13 
Audio-Visual Aids, Ed. 413 (2) Leslie Oakley 
New York University July 6-Aug. 13 
Selection and Use of Visual and Auditory Aids, 119.19,20 (4) 
Cypher 
The Motion Picture as a Medium of Communication, 
119.40,41 (4) Anderson 
Problems in Audio-Visual Instruction, 119.21,22 (4) 
Cypher 
Freedom of Speech in a Democracy, 219.71 (3) Siepmann 
Visual Aids Studio, 190.53,54 (4) 
Audio-Visual Aids in Home Economics, 233.200 (3) Fleck 


North Carolina 
Elon College, Elon 
Audio-Visual Aids (3) 


Oklahoma 

University of Oklahoma, Norman June 4-Aug. 4 
Audio-Visual Materials and Equipment in Education, 209 (2) 
Fulton 
Administration and Selection of Audio-Visual Materials and 
Equipment, 410 (2) Garold Holstine 
Operation and Maintenance of Audio-Visual Materials and 
Equipment, 411 (2) Fulton 

Workshop in Audio-Visual Education, 423 (2) 
William Fulton, Ford Michael 

Seminar in Audio-Visual Education, 451 (1-4) 


June 7-July 17 
S. C. Deskins 


Pennsylvania 
Pennsylvania State College, State College June 21-23 
Religious Audio-Visual Institute (sponsored by Pa. State 
Council of Christian Education and Extension Services of 
Pa. State College) 
State Teachers College, Clarion 
Visual Education (1) 


June 28-Aug. 6 
Harry S. Manson 
June 7-Aug. 24 
F. B. McGarry 
June 28-Aug 6, Aug. 9-27 
Gatzy, LaFollette 


State Teachers College, East Stroudsburg 

Visual Education (1) 

State Teachers College, Edinboro 

Visual Education (1-3) 

June 7-July 16 
Wilber Emmert 
July 19-Aug. 27 
Allan F. Bubeck 

June 7-July 16 

Edwin Keim 

June 7-July 16 
Leslie C. Krebs 
June 28-Aug. 6 

Daniels 


State Teachers College, Indiana 
Visual Education (2) 

State Teachers College, Kutztown 
Visual Education (1) 

State Teachers ( olle 7é. Millersville 
Visual Education, c. 40 (1) 

State Teachers College, Shippensburg 
Visual Education, Ed. 6 (1) 

Temple University, Philadelphia 
\udio- Visual Education I (2) 
Audio-Visual Education II (2) Daniels 


University of Pennsylvania, Philadelphia June 28-Aug. 7 


Visual and Sensory Techniques, Ed. 526S (2) J. H. Minnick 
University of Scranton, Scranton July 5-Aug. 27 
Technigues of Visual and Sensory Aids, Ed. 61 (3) 


Paul Miller 
June 14-July 23 
E. C. Noyes 


Waynesburg College, Waynesburg 
Education, 411 (3) 


(Listings continued on page 286) 
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6 New Films 


Here are six practical teaching tools . 

six good reasons why Coronet Instructional 
Films are nationally recognized as the 
finest, most popular 16 mm. sound-motion 
pictures available for educational use. 
Each has been skillfully created from script 
to finished print at our own studios . 
prepared 


. each 
in close collaboration with a 


BUSINESS a) wale). | 


What Is Business? acquaints students with economic 
life in the world all around them. 


LANGUAGE ARTS 


Who Makes Words? introduces students to seman- 
tics through a graphic visual treatment. 


SOCIAL SCIENCE 


Arctic Borderlands in Winter takes students on a 
visit to this perilous, little-known area. 


June, 1948 


by Coronet 


nationally 
specialist. 

Like all Coronet Films, they're easy-to- 
own or easy-to-rent. For further information 
on Purchase, Lease-Purchase, Preview, or 
Rental Sources simply write to: Coronet In- 
structional Films, Coronet Building, Chicago 
1, Mlinois. 


recognized subject - matter 


BASIC STUDY SKILLS 
r 


Choosing Books to Read clearly points the way 


along the road to literary learning. 
HOME ECONOMICS 


P 


Basic Fibers in Cloth shows students the 
ship between fibers and cloth use. 


hee r mrt mm 


1KAm € le @ 
Spanish aur. in the United States is a 
for every Social Science student. 


‘must’ 


relation- 
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South Dakota 
Eastern State Normal School, Madison July 19-Aug.21 
Auditory and Visual Education, (2 qr.) G. Moller 


Tennessee 


University of Tennessee, Knoxville June 14-July 21 
Audio-Visual Aids to Education, 475 (3 qr.) 
Martin E. Little 


Texas 


June 8-July 16 
G. C. Morlan 


June 14-July 23 


Abilene Christian College, Abilene 
Audio-Visual Instruction, Ed. 364 (3) 


McMurry College, Abilene 
Audio-Visual Education, Ed. 449 (3) Anna Odell 
North Texas State College, Denton June 8-July 16 
Audio-Visual Aids, Phys. 306 (3) L. L. Miller 


Southwest Texas Teachers College, Sam Marcos 
May 3l-July 10 
July 12-Aug. 20 


Audio-Visual Education, Ed. 273 (3 qr.) Ruby Henderson 


Stephen F. Austin State Teachers College, Nacogdoches 
June 3-July 12 
Administration of Visual Aids, (3) A. L. Long 
Production of Visual Aids (3) A. L. Long 


Sul Ross State Teachers College, Alpine June 1-July 9 
Audio-Visual Instruction in the Classroom, Ed. 338 (3) 
W. T. Powell 
W. T. Powell 
July 10-Aug. 19 
Administration of Audio-Visual Aids, Ed. 538 (3) 
W. T. Powell 
W. T. Powell 


Texas College of Arts and Industries, Kingsville 
June 3-July 15 
J. D. Davis 


June 9-July 17 
L. B. Cooper 


Laboratory Course, Ed. 311 (1) 


Laboratory Course, Ed. 312 (1) 


Education, 391 (3) 


Texas Technological College, Lubbock 
Audio-Visual Aids, Ed. 331S (3) 


University of Houston, Houston 
Education Workshop, Ed. 731-732 June 3-July 16 
Audio-Visual Aids, Ed. 365A, 365B July 16-Aug. 27 
(3-6 sem. credits; instructor, E. B. Miller) 


University of Texas, Austin First Term—June 2 
Visual Aids in Secondary Education, Ed. 259-359 (2, 3) 
Holland 
Production and Utilization of Audio-Visual Aids, Workshop, 
Ed. 77P (6) Holland, Chapman, Watson 
Visual Aids in Elementary Education, Ed. 259Q-359Q (2, 3) 
Holland 
Research in Visual Education, Ed. 82 (2, 4, 6) Holland 
2nd Term—July 15 
Visual Aids in Secondary Education, Ed. 259-359 (2, 3) 


Holland 
Visual Aids in Elementary Education, Ed. 259Q-359Q (2, 3) 
Holland 
Research in Visual Education, Ed. 82 (2, 4, 6) Holland 


West Texas State College, Canyon June 1-July 10 


Audio-Visual Education, 422, 522 (3) 


Utah 


Brigham Young University, Provo June 7-Aug. 21 
Audio-Visual Instruction, 75, 175 (3 qr.) Clarence Tyndall 
Workshop in Audio-Visual Instruction, 76, 176 (June 14-25) 

Ellsworth C. Dent 

State Agricultural College, Logan June 7-July 16 
Audio-Visual Aids in Education, 161 (2% qr.) 

L. G. Noble 

University of Utah, Salt Lake City 
Audio-Visual Institute June 25-26 

(With the aid of Coronet Instructional Films, Encyclo- 
paedia Britannica Films, Bell & Howell Co., National 
Education Association. ) 
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Virginia 

College of Wiliam and Mary, Williamsburg 
Audio-Visual Instructional Aids 
Workshop in Materials of Instruction 


June 18-Aug. 20 
Dorothy Dickinson 
July 12-23 
Kenneth Cleeton 
Hampton Institute, Hampton June 21-Aug. 20 
Audio-Visual Aids, Ed. 345 (3) B. S. Rowe 
Audio-Visual Instruction in the Classroom I. Ridley 
June 21-Aug. 13 
Ferne Hoover 
Mary Washington College, Fredericksburg June 14-26 
Radio Broadcasting Workshop Mildred B. Sollenberger 


Madison College, Harrisonburg 
Audio-Visual Materials, L. S. 76 (3) 


Radford College, Radford 
Audio-Visual Aids Workshop 
Audio-Visual Aids to Education, 


July 26-30 
June 14-July 22 
July 26-Aug. 27 

Sensory Aids to Education June 14-July 22, July 26-Aug. 27 

(Instructor for above courses, I. R. Silverman) 

Richmond Professional Institute of College of William and 
Mary, Richmond June 21-July 2 
Workshop in Audio-Visual Education Margaret Hudson 

Roanoke College, Salem June 14-Aug. 16 
Preparation and Use of Classroom Materials in Visual Educa- 

tion (3) Miles Masters 

June 21-Aug. 16 
Edgar Johnson 


State Teachers College, Farmville 
Audio-Visual Aids to Instruction 
Audio-Visual Workshop, June 21-July 2 Johnson 

University of Virginia, Charlottesville Aug. 9-Aug. 21 
Auditory and Visua! Instruction, Ed. swl07f (2) 

Thomas C. Sheehan 
June 21-Aug. 20 

S. A. Madden 


Virginia State College, Petersburg 
Audio-Visual Aids to Instruction 


Washington 


Central Washington College: of Education, Ellensburg 
Visual Instruction, 139 (5) 
Radio and Recordings in the Classroom, 144 (2) 
Visual Education Workshop (5) 
Administration of the Instructional Aids Program (3) 


College of Puget Sound, Tacoma June 14-Aug. 20 
Audio-Visual Aids to Teaching (3) M. H. Myhrman 


Gonzaga University, Spokane June 17-July 30 
Audio-Visual Education, Ed. S-190 (2) Howard Kruge 
Seminar in Audio-Visual Education, Ed. S-290 (2) 

Howard Kruge 


June 14-July 16 
H. G. Ronning 


Seattle Pacific College, Seattle July 19-Aug. 18 
Audio-Visual Aids to Instruction, Ed. 133b (2% qr.) 
Paul W. Wright 
Religious Audio-Visual Aids, Rel. 133b (2% qr.) 
Paul W. Wright 


Pacific Lutheran College, Parkland 
Audio-Visual Education, 135 (2) 


State College of Washington, Pullman June 14-Aug. 5 
Audio-Visual Aids in Instruction, Ed. S161lb (3) 

Gnaedinger, Perry, Hodges 

Seminar in Instructional Aids, Ed. S248 (3) Gnaedinger 


University of Washington, Seattle June 21-Aug. 20 
Auditory and Visual Aids in Teaching, 145Sa (2% qr.) 
4'4-week course August Dvorak 
Individual Research, 199ab (2% qr.) August Dvorak 
Problems in Modern Methods, 27lab (5 qr.) 
Curtis T. Williams 
June 21-July 21 
Win W. Bird 


Radio in the School, 167a (2% qr.) 


Western Washington College of Education, Bellingham 
June 21-July 21 
July 21-Aug. 20 
Materials and Methods of Audio-Visual Instruction (3 qr.) 
Irwin A. Hammer, 
Howard D. Rushong 
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Washington, D.C. 


State Teachers College, Oshkosh June 14-July 23 


Catholic University of America June 28-Aug. 7 Audio-Visual Techniques, Ed. 199 (3) Gladys Halvorsen 
Visual Aids, Ed. 599 (2) Ellis Haworth State Teachers College, River Falls June 7-July 16 
Visual Education (2 qr.) Charles Ladd 
West Virginia The Stout Institute, Menomonie June 21-Aug. 31 
Bluefield State College, Bluefield June 9-July 10 Audio-Visual Education, Ed. 360 (2) David Barnard 
Workshop in Audio-Visual Aids (2-3) Alma T. Collins Problems in Audio-Visual Education, Ed. 560 (2) 
Glenville State College, Glenville June 7-25 David Barnard 
Workshop, Ed. 338 (3) 3yron Turner University of Wisconsin, Madison June 28-Aug. 20 
W. Va. Institute of Technology, Montgomery May 31-July 3 Methods in Visual Instruction, Ed. 165 (2, 3 qr.) 
Audio-Visual Aids in Education, 308 (3) Lavada Ratliff W. A. Wittich 


West Virginia University, Morgantown June 2-July 14 


Audio-Visual Resources, 


221 (2) C. A. Ault 


July 15-Aug. 25 


Local Production of Audio-Visual Materials, Ed. 166 
3 qr.) C. F. Schuller, H. H. Hailer 


Seminar in Audio-Visual Education, Ed. 265 (2, 3 qr.) 


(2, 


W. A. Wittich 


Organization and Administration of Audio-Visual Education, 


> (2 . ; 
322 (2) C. A. Ault Wyoming 
Cinematography, H. B. Allen aye i P 
stati ™ University of Wyoming, Laramie June 14-July 16 
. . ic - ‘is < « c S65 e ~ . i 
UWiineenie Audio-Visual Workshop, $656 (3 qr.) Clarence Jayne 
Central State Teachers College, Stevens Point en 
June 14-July 23 
Audio-Visual Education, Ed. 231 (3) Hansen and Lewis Canada 
Marquette University, Milwaukee June 21-July 30 Central Technical School, Toronto, Ontario July 5-Aug. 6 
Motion Pictures in the Classroom, Ed. 142 (3) Clark Audio-Visual Aids 
St. Norbert College, West De Pere June 20-July 30 Macdonald College of McGill University, Macdonald P. O., 
Audio-Visual Education (3) M. Aquinas Quebec June 28-July 24 
State Teachers College, Eau Claire June 14-July 23 Use of Audio-Visual Teaching Materials Walter W. Bennett 
Audio-Visual Education, 207 (3 qr.) Louis Slack Promotion of Audio-Visual Instruction Walter W. Bennett 
State Teachers College, Milwaukee June 21-July 30 Summer School of Education, Victoria, British Columbia 
Audio-Visual Aids, Ed. 390 (3) Petrie Visual Education Workshop (1%) J. R. Pollock 





1600 BROADWAY 





What does this mean to you? Continuation of your routine work? Vacation 
and rest? Travel? Reading? Summer school and study? 


Yes, the summer months will mean different activities for different persons 
but for all those engaged in any phase of visual education, the summer means 
at least two activities: (1) a summary and evaluation of the past year’s ac- 
tivities; and (2) the formulation of detailed plans for Fall and the new year. 
During the past year, did you make effective use of films in the important 
area of international understanding in the classroom ... assembly . . . adult 
forums ... churches . . . societies and clubs? Did you have a sufficient num- 
ber of prints of such films to serve effectively your needs? 


Are you prepared for the heavy demands for this type of film during the 
coming year? Do you need additional prints of BOUNDARY LINES, MARY 
VISITS POLAND, BREAD AND WINE, ARTISANS OF FLORENCE, and 


our other subjects? 


Why not place your order for these prints with your visual education dealer 
BEFORE YOU START YOUR VACATION in order that these prints will be 


ready for use upon your return? 


International Film Foundation 


NEW YORK 19, N. Y. 


Summer Will Soon Be Here! 











June, 1948 
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oie INSTRUCTION 


Mrs. ETTA SCHNEIDER RESS, Ed.D., Editor 


as a basis for evaluating the techniques of master teachers. 
As usual, the keen judgments of some purils in discussing the 
benefits of a film or slides should be enlightening to adults. 


BOOKS 
@ Audiovisual Aids to Instruction—William Exton, Jr. 
McGraw-Hill Book Co., New York. 343 pp. 1947. $4.00. 

\ lengthy text based on the wartime experiences of the 
author in the Training Division of the Bureau of Naval Per- 
sonnel. Admiral Chester W. Nimitz wrote the Foreword, 
giving official recognition to the part that tested training aids 
played in the Navy: basic training, as supplement to combat 
and operational experience, and for disseminating new informa- 
tion quickly 

After a preliminary section which describes the background 
and methods of the Navy's training aids program, the book 
contains practical suggestions for using such aids as motion 
pictures, graphics, sound recordings and _ three-dimensional 
materials. Some fourteen specialists have contributed brief 
articles. There is a wealth of illustration and the author has 
selected good examples of charts, posters and synthetic devices. 
He has, in several cases, included whole series with critical 
comments on every item 

The book is useful for its treatment of all types of aids. 
Capt. Exton, together with the other authors, does much to 
dispel the common weakness of too many audio-visual pro 
grams, that films alone constitute an adequate audio-visual 
program. The emphasis given in this book to the problems 
of production should be of great help to administrators. 

On some points, however, this reviewer would be critical of 
Audiovisual Aids to Instruction. As a text, its style is extremely 
abstract and its organization of content is not adapted to student 
learning. The value of the book lies elsewhere—it is rather 
a reference book and a manual for industry-wide, state-wide or 
nation-wide production programs. 

The educational psychology expressed in the book would also 
be open to criticism. The author believes that learning is some- 
thing you put in people’s heads. Such a concept of learning 
needs no comment in an educational journal. 

The book does not justify the author’s claim that it is a 
description of the training aids program of the armed forces. 
It is, in fact, only an account of the Navy's program with the 
addition of a few pages devoted to the Air Forces and the Coast 
Guard. Even in considering the Navy’s training aids, Exton 
gives no credit to the utilization program developed by Frances 
Noel with the aid of such men as Chapman and Beck. But far 
worse than this, in the opinion of this reviewer, is the complete 
omission of any mention of the work of Charles F. Hoban, Jr., 
or any reference to the definitive studies of the subject that have 
already appeared, namely, Hoban’s Movies that Teach, or 
Audio-Visual Aids in the Armed Forces by Miles and Spain. 

In summary, Audiovisual Aids to Instruction is a useful book, 
providing prospective readers are aware of its omissions.— 
James D. Finn, Colorado State College of Education 


@ Proceedings of the Fifth Annual Visual Education In- 
stitute, University of Wisconsin (July 14-17, 1947)— 
W. A. Wittich, ed. The editor, 1312 West Johnson St., 
Madison 6, Wis. 130 pp. $2.00 (10% less if payment accom- 
panies order). 

The Institute of 1947 stressed largely the utilization of various 
types of audio-visual materials and the Proceedings contain 
interesting transcripts of demonstration lessons and group dis- 
cussion. Among the participants were subject experts who 
used these materials in such subjects as French, community 
relations, and social studies. 

Within the limitations of a transcript (as opposed to the 
actual demonstrations), these sample lessons should be useful 
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There is a limited number of conies available, and this book 
should be useful to students.—ESR. 


@ Motion Picture Testing and Research, Report No. 7— 
Army Air Forces Aviation Psychology Program Research 
Reports—James J. Cibson, ed., Associate Prof. of Psy- 
chology, Smith College, 267 Pp 1947. $1.50. >upt. of 
Documents, Washington 25, D. ( 

This volume marks one of the greatest contributions yet 
made to the use of motion pictures. The Psychological Test 
Film Unit of the A.A.F. had the vision and the practical fa- 
cilities for undertaking research that had long been needed. 
The unit undertook to find out how films could help in psy- 
chological testing. 

The Psychological Research Unit had as its mission: (1) 
The construction of motion picture tests, for classification and 
other purposes; (2) research on the photographic methods of 
testing, administering and scoring motion ricture tests; (3) 
research jon any training problems that could be aided by the 
motion picture or other photographic technique; and (4) ad- 
vising, editing, and cooperating in the production of films for 
test development in any units of the AAF Aviation Psychology 
Program. 

Che type of research described in this book is so unique and 
so significant that any description of it would be inadequate. 
Briefly, the Unit undertook to examine those areas which had 
one cominon underlying problem—the problem of the perception 
of pictures. Pictorial or photographic tests had already demon- 
strated their usefulness, and presumably motion picture tests 
might have even greater potential value. 

Tests used in the classification of trainees for aircrew spe- 
cialties (pilot, navigator, or bombardier ) helped to determine the 
ability of each to judge motion and locomotion : distance ; ori- 
entation in space; ability to perceive slight movement, etc. 

Motion pictures were also used to judge proficiency as well 
as the training methods used to develop that proficiency. A 
comprehensive study was made of the training methods in air- 
craft recognition, and then of the effectiveness of all A.A.F. 
training films. 

The volume is packed full of significant and interesting 
studies undertaken for wartime training. Another volume 
should be written on the educational implications of these ex- 
periences.— ESR. 


SOURCE MATERIALS 


@ Building America. Vol. XII, XIII. 45c¢ each; $3.00 year 
for 8 issues. Building America, 2 West 45th St., N.Y.C. 
These excellent curriculum units on modern problems are 


published by the Association for Supervision and Curriculum 
Development, N.E.A. During the 13 years of publication, 
the editors have provided integrated guides to modern prob- 
lems, using skillfully the photograph, chart, diagram, and 
text. The titles that have been issued most recently, Edu- 
cation, Rubber, Housing, Power, Men and Machines, Chem- 
istry at Work—are complete revisions of the same topics 
issued several years earlier. These illustrated source ma- 
terials are indispensable visual aids—but, what is more im- 
portant—they are teaching aids on significant problems. 


Educational Screen 











@ Thought Control in the USA. 6 pamphlets. Hollywood 
Arts, Sciences and Professions Council, PCA 

Excellent papers on films, radio, press, etc. as well as 
science, medicine, education, etc. 

@ You’re Not as Smart as You Could Be—David G. Wit- 
tels. The Saturday Evening Post, April 17, April 24, May 1, 
1948. 

A series of three articles on the work of experimental psy 
chologist Dr. Samuel Renshaw of Ohio State University and 
his studies in sensory perception—with important implications 
for those who use and direct the use of sensory materials in 
education. 


CURRICULUM APPLICATIONS 


@ The Unique Contribution of Audio-Visual Instructional 
Materials to the Curriculum—Stephen M. Corey. Cali 
fornia Schools, 19:3. Jan. 1948 
A warning to specialists in audio-visual education to 

evaluate the use made of audio-visual materials and to work 
toward assuring their use in a sound educational program 
The teacher who thinks in terms of verbal instructional 
material will have limited ideas as to what she ought to 
teach or can teach. Conversely, those teachers who have 
become accustomed to using a variety of instructional ma- 
terials almost inevitably try to bring about many kinds of 
learning in their pupils. 

The article (available in reprint form) contains a priceless 
“Soliloquy” by a “poor scholar”, which should hit a re 
sponsive chord in every teacher’s mind. Learning experi- 
ences—whether verbal, visual or firsthand—should be means 
to ends. They should include opportunities for students to 
do, to act, to practice what they have learned. 


PHONOGRAPH RECORDS 


@ The Phonograph in Music Education—Karl Gehrkens 
Educational Music Magazine, March-April, 1948. p. 8. 
The use of phonograph records in music education is so 
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THE P/CTUREKING 


NEW FROM TOP TO TENITE FEET 
THE ONLY SCREEN WITH: 


10—Pressure-formed contour 
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12—Choice of Da-Lite wide-angle Crystal- 





List of School-Made Motion Pictures 


As a special service to its readers, EDUCATION- 
AL SCREEN offers, upon request, a mimeographed 
list of school-made motion pictures, compiled by David 
Schneider, editor of the School-Made Pictures Depart- 
ment. To obtain a copy of the list, write to the Serv- 
ice Department, EDUCATIONAL SCREEN, 64 E. 
Lake St., Chicago 1, Illinois, and enclose 10c in 
stamps or coins to cover the cost of handling. 











familiar a technique that one usually takes it for granted. 
The author here suggests a few creative ways of using the 
playback and the electrical recording to improve pupils’ ap- 
preciation of their own musical efforts. Recordings of the 
performance of the pupil, as well as purposeful listening to 
the recordings of great artists or professional groups, are 
a few such uses. 


CRITERIA FOR EVALUATION 


@ Practical Audio-Visual Aids. in Business Education— 
E. Dana Gibson, San Diego State College, Calif. Business 
Education World, April, 1948. p. 468. 

The long list of criteria set forth in this article is based on 
sound thinking and practical experience. The standards are 
applied to various aspects of business education, but they are 
very definitely applicable to all other subjects. So exacting 
(though justified) are these criteria, that a teacher would 
probably use audio-visual aids less often and perhaps more 
efficiently. Some criteria given are: the aid must contribute 
more to the class lesson than will the usual lesson prepared 
by the teacher; it must be pertinent at the time of showing 
and contain a minimum of extraneous matter; it must be avail- 
able when needed, with adequate time for preview; it should 
be possible to use the aid more than once. 
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1—Blue Hammerloid octagon case Figure 3 
2—Concealed gooseneck (Fig. 2-A) 
3—Streamlined chrome end cap (Fig. 2) 
4—Tenite slat plug and collar (Fig. 2-B) 
5—Slat lock (Fig. 3-C) 


6—Aluminum alloy tripod 
Gravity-opening legs 

7—Tenite control knobs (Fig. 3-D) 
Wide range high-low adjustment 

8—Aluminum equalizing 
slat saddle (Fig. 1-E) 

9—Critical leveler (Fig. 1-F; Fig. 3-G) 
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Length, 2 reels. One day rental, $2.00 


TENNYSON'S LAND OF LYONESSE 


Length, 1 reel. One day rental, $1.50 


OTHELLO 

Length, 4 reels. One day rental, $5.00 
ELEGY WRITTEN In A 
COUNTRY CHURCHYARD 


Length, 2 reels. One day rental, $2.50 

















MACBETH 


Length, 2 reels. One day rental, $2.00 





EASTIN PICTURES 


DAVENPORT, IOWA CHATTANOOGA, TENN. 
COLORADO SPRINGS, COLO. 








A Series of Eight Motion Pictures on 


FRACTIONS 


TITLES 


Introduction to Fractions 
How to Add Fractions 
How to Subtract Fractions 
How to Change Fractions 
How to Multiply Fractions 
How to Divide Fractions 
Decimals 

Percentage 


June release 


Each one reel in length 


Black & White $45.00 


Johnson Hunt Productions 


1133 North Highland Ave. 


Color $85.00 


Hollywood 38, Calif. 
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A Yardstick for Evaluation 


(Continued from page 267) 


ing more than glorified picnics reserved for graduating 
classes, and kept in store for them until late in their 
educational careers. All of the audio-visual materials 
introduced into the pupils’ educational experiences 
are brought in either incidentally or accidentally. 

Even many schools using audio-visual materials in 
the regular instructional programs fail to achieve de- 
sirable results. There are many reasons for this. 
Teachers may not understand the functions of these 
materials and they may be unskilled in their use. Proper 
materials may not be available. Distribution schedules 
may be ineffective. Many other factors may be re- 
sponsible. 

Intelligent, efficient administration will be directed 
toward achieving effective use of audio-visual materials 
in an on-going educational program. 


[2. PROVISION SHOULD BE MADE FOR PARTICIPATION 
OF THE ENTIRE SCHOOL STAFF IN THE DEVELOP- 
MENT OF GENERAL POLICIES AND PROCEDURES. 
Advocates of democratic administration maintain that 
all persons who must abide by a policy should have a 
voice in its formulation. It is reasonable that the same 
attitude should be taken toward general policies and 
procedures for administering audio-visual programs. A 
person who has had an opportunity to help shape 
policy and procedure will understand them better, will 
appreciate the need for them, will have more respect 
for them, and will feel a sense of responsibility for 
their successful administration. Just the opposite kind 
of reaction can be expected from a group which has 
had no voice in the making of policies and procedures. 
It is logical, therefore, in the administration of an 
audio-visual program to provide for participation of 
the entire school staff in the formulation of policies and 
in the development of procedures. 


[3.] AUDIO-VISUAL MATERIALS SHOULD BE SELECTED 
IN TERMS OF RECOGNIZED EDUCATIONAL NEEDS. 
If audio-visual materials are to be used effectively in 
the educational experiences of pupils, they must help 
meet the educational needs of pupils. There is no 
reason for showing a film to a group of pupils unless 
they need to know something depicted in the film. It 
is equally unfortunate for pupils to need information in 
a film that is not available. Unless audio-visual 
materialsy are selected on the basis of the recognized 
educational needs of pupils, the teachers will find that 
much, if not most, of the materials selected will be of 
little use. It is extremely important, therefore, that all 
audio-visual materials be selected to meet clearly de- 
termined educational needs of pupils. 


AUDIO-VISUAL MATERIALS SHOULD BE SELECTED 

BY THOSE WHO USE THEM. To be of any educa- 
tional value audio-visual materials must be used. A 
well-stocked materials library contributes nothing to 
the growth and development of the boys and girls if 
the materials lie unused on library shelves. Since teach- 
ers are chiefly responsible for the use of these materials 
and because teachers know as well as, if not better than, 
anyone else what the educational needs of the pupils 


Educational Screen 











are, teachers should play a major role in the selection ot 
audio-visual materials. Pupils, too, should have a share 
in the selection process. If the teachers and pupils are 
accorded this opportunity and responsibility, not only) 
is it likely that the most educationally valuable materials 
will be selected, but also it is likely that these materials 
will be used most efficiently and effectively. 





g§_| AUDIO-VISUAL MATERIALS SHOULD BE MADE AVAIL- 
—J ABLE WHERE THEY ARE NEEDED AT* THE TIMI 
THEY ARE NEEDED. No matter how desirable it may be 











to use a certain set of slides in a particular learning ex- 
perience, nothing is gained unless the slides are avail- 
able at the particular moment they are needed. To use 
the slides too soon or too late greatly reduces their con- 
tribution to learning. In a modern curriculum where 
learning experiences are based on the emerging needs of 
boys and girls and where these experiences are devel- 
oped cooperatively by teachers and pupils, it is impos 
sible to anticipate the need for specific instructional ma 
terials very long in advance. As a result, it is import- 
ant to develop libraries of materials from which teachers 
and pupils can obtain what they need on very short no- 
tice. The difficulties of doing this are fully recognized, 
but they must be overcome if audio-visual materials are 
to be used effectively. 


PROVISION SHOULD BE MADE FOR HELPING TEACH 

ERS ACQUIRE SKILL IN THE USE OF AUDIO-VISUAL 
MATERIALS. In the final analysis, the effectiveness of 
audio-visual materials depends upon the way in which 
teachers use them. This means that teachers must un- 
derstand the purpose and functions of these materials. 
They must know how to select the right ones for a 
given purpose. They must be able to use them skill- 
fully. They must also be able to operate any necessary 
equipment. It is vital, therefore, that arrangements be 
made for helping teachers acquire these skills and under- 
standings. 


[7.] PROVISION SHOULD BE MADE FOR REGULARLY EVAL- 
UATING THE USE OF AUDIO-VISUAL MATERIALS. 
Although audio-visual materials can be powerful tools 
in the hands of intelligent and skillful teachers, it is quite 
possible to use them at the wrong time, to use the wrong 
ones, or to use them when some other type of instruc- 
tional materials should be used. Consequently, it is im- 
portant that administrators, supervisors, teachers and 
pupils critically evaluate the use of these materials. This 
evaluation may range from the subjective opinion of a 
pupil to the results of a well-planned and carefully con- 
ducted experiment, but there should be an organized 
and constant effort to appraise the effectiveness of these 
materials in the teaching and learning process. 


THE DEVELOPMENT OF THE AUDIO-VISUAL PRO- 
GRAM SHOULD BE BASED ON LONG-TERM CONTIN- 
UOUS PLANNING. Careful and thoughtful planning is 
essential to the success of any enterprise. Most schools 
are not financially able to establish a complete audio- 
visual program in a single year. This is not necessarily 
an undesirable situation. It takes time to develop 
teachers an understanding and appreciation of the func- 
tions of audio-visual materials of instruction and to 
help them acquire skill in their use. It would appear, 
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Get in at the beginning on distribution of the Prot- 
estant Film Commission’s second great production 
* Filmed in China by International Film Foun- 
dation ® Sponsored by major denominations * To 
be featured in 1948-49 mission study programs ° 
Backed by big national publicity campaign ° 


WORLD PREMIERE in 100 cities, June 15 


MY NAME IS HAN 25 min., 16mm., sound 
3-year lease $175.00 rental $8.00 


Order your prints today! 


THE RELIGIOUS FILM ASSOCIATION 


Department E, 45 Astor Place, New York 3, WN. Y. 











Unmatched for Performance 


and 


De pendability 


The HOLME 












For the last year 
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INCREASED OUTPUT 
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P.S.—The new REXARC with , intensity arc lamp, 40 watt 
cgi, and newest coaxial high and low frequency speaker avail- 
ébie 

BEFORE YOU DECIDE TO PURCHASE 
write for the new catalog detailing the advanced features 
found only in a REX !émm Sound-on-Film Projector. 


HOLMES PROJECTOR COMPANY 


Manefacterers of l6mm ond 35mm Sound-on-Film 
Projectors for ever 25 years te Dealers and Users 


1813 ORCHARD STREET CHICAGO 14, ILL. 
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An important film 


Two Chinese Dances 


should appeal to every type of audience. 


“The personal beauty and skill of the dancer 
are notable; so is the color photography. As 
a contribution to the appreciation of the folk 
dance as an art, this is an important film.” 


EFLA Evaluation by the 
Cleveland Publie Library 


“With neither dialogue nor commentary, this 
charming film is novel entertainment that 
should be pleasing for all interested in the 
folk arts. It has qualities that should appeal 
to almost every type of audience.” 


Film World Review 
No. 51, April, 1948 


Distributed by 


China Film Enterprises of America, Inc. 
132 West 43rd Street New York 18, N. Y. 
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PRODUCTIONS 


Presents 
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PAUL HOEFLER... 
F.R.G.S., explorer, 
naturalist, author, 
lecturer, producer 
of “Africa Speaks” 
and other notable 
motion pictures. 


Ever since Paul Hoefler produced the 
first 16mm color and sound motion 
picture, his work has been distin- 
guished for photographic excellence, 
high sound fidelity and accurate, in- 
teresting presentation. Preview 
prints of current releases, in full col- 
or and sound, are available, charges 
prepaid. Print prices include reels 
and cans. 





COTTON 


Picking & Ginning 
Il min. $75.00 
Color-sound 


The story of cotton from harvest to 
mill. Authoritative treatment of the 
subject is assured through the tech- 
nical advice supplied by the Na- 
tional Cotton Council of America, 
Memphis, Tenn. 





MEXICAN POTTERS 


Clay Art in Old 
Mexico 
1! min. $75.00 
Color-sound 


This colorful production shows a 
way of life still found in smaller 
towns and villages of Mexico, where 
the home craftsmen ply their trade 
as they have for many generations. 








A 
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HOEFLER PRODUCTIONS 
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Charter Member—Allied Independent Producers. 


therefore, that it is financially necessary and pedagog- 
ically desirable to develop an audio-visual program over 


a long period of time. Consequently, provision should 
be made for continuous long-term planning so that a 
sound program will result. Every effort should be made 
to make every step in the process a definite advance 
toward the goal of a complete and effective program. 


BUDGETARY APPROPRIATIONS FOR THE AUDIO-VIS- 

UAL PROGRAM, BASED ON CONSIDERED EDUCATION- 
AL NEEDS, SHOULD BE MADE REGULARLY. An 
audio-visual program costs money, and a good audio- 
visual program costs a lot of money. Provision must be 
made, therefore, for providing adequate financial sup- 
port regularly for this program. In many schools it 1s 
not unusual for the audio-visual program to be sup- 
ported either partially or entirely by funds donated by 
parent or pupil organizations rather than by appropri- 
ations in the school budget. Such financial support, 
fluctuating from year to year, makes it impossible to 
plan for steady development of the program. It is never 
known how much money will be available or when. 
Furthermore, this sort of financial support usually 
means that the program can grow only in those schools 
where the pupils come from economically favored 
homes. 

Strong audio-visual programs cannot be built on 
wavering financial foundations. A source of regular 
financial support must be provided. Since the audio- 
visual pregram should be a legitimate part of the regu- 
lar educational enterprise of the schools, it is only logical 
to expect the board of education to provide the neces- 
sary financial support for the program. Of course, any 
appropriation for this program as for any other aspect 
of the educational undertaking must be made on the 
basis of real educational needs. 





ADEQUATE PERSONNEL, SPACE, FACILITIES AND 
10. 
not be achieved without the services of interested and 
competent personnel. The number of personnel will 
vary with the size of the system, but there will always 








EQUIPMENT SHOULD BE PROVIDED. Success can- 





be a need for someone to provide the leadership required 
to generate teacher interest in the use of audio-visual 
materials and to help teachers make effective use of 
these tools for learning. If the system is large, there 
may be a need for a director, one or more central office 
workers and building coordinators who are given time 
during the school day in which to perform their duties. 
In small systems one person might discharge all the 
functions performed by several people in a large system, 
perhaps even on a part-time basis. However, in any 
situation competent personnel are essential to the de- 
velopment of a successful program. Audio-visual ma- 
terials are effective instructional tools only in the hands 
of trained teachers. Well-organized audio-visual pro- 
grams likewise require the efforts of capable personnel 
in order to produce results. 

Space is needed for storing materials and equipment 
and for performing such functions as servicing and re- 
pairing equipment, booking materials, previewing films 
and training teachers. Broadcasting and sound record- 
ing studios, special projection rooms and production 
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laboratories are also desirable. Special facilities, in- 
cluding dark shades and electrical outlets, are essentials 
in classrooms and special projection rooms if efficient 
and effective use is to be made of projected materials. 
A long list of equipment would also be compiled if one 
were to mention all of the devices needed in a modern 
audio-visual program. 

Fortunately, much can be done to improve learning 
through audio-visual instruction even under severe limi- 
tations in space, facilities and equipment. However, 
schools should not use this fact to excuse the physical 
inadequacies of their audio-visual programs but should 
strive to meet the standards implied in this criterion. 

*x ca *K 

How are we doing? Where do we go from here? A 
look at the audio-visual program in the light of the 
foregoing criteria or in terms of an evaluative instru- 
ment developed therefrom will give answers to these 
important questions. These answers are needed if in- 
telligent effective direction is to be given to the develop- 
ment of audio-visual programs. 


Teacher-Committee 
Evaluation of New Films 
(Continued from page 277) 


he receives word, by carrier pigeon and private messenger, 01 
Napoleon’s final defeat. Confidence is restored on the Exchange, 
and later, amid grand pageantry, the Prince Regent of England 
receives Nathan Rothschild and acknowledges properly Eng 
land’s great debt of gratitude to her adopted son 


Committee Appraisal: 

This film, condensed from the original 20th Century-F¢ 
feature of the same name, represents the cooperative efforts of 
the staff of Teaching Film Custodians and the Audio-Visual 
Committee of the National Council for the Social Studies. It 
is especially recommended for high school and college world 
history classes, for which it highlights the importance of finance 
in wartime and provides a case study in the injustice of racial 
discrimination. It makes the past real by showing human activi 
ties against a rich historical background, but its purpose is not 
so much to teach historical facts and details as to illustrate the 
spirit of the times. Featuring the eminent actor George Arliss 
in the role of Nathan Rothschild, the film provides a dramatic 
experience which should motivate and enrich classroom study 
and should develop desirable attitudes and appreciations by ap 
pealing to the emotions. Outside the history classroom, this 
film will appeal to a variety of study groups concerned with 
historical and intercultural problems, and for the more maturé 
student audience it should prove an excellent convocation film 





16 MM SOUND FILMS 


For All Oceasions—Religious, 
Edueational, and Entertainment 


Write for Our NEW 
1948 Catalogue! 


SOUTHERN VISUAL FILMS 


686-689 Shrine Building Memphis, Tennessee 
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the easiest to use projector ever! 








will not tear film 
@ easy to thread 
@ easy to frame 
@ easy to clean 
* 


instant 5-second 
threading 

@ from strip film to 
slides and back 






2” wide angle lens shows 
12” te 10 feet images! 





Insert 5” set — making 
long-throw projector! 


ACTUALLY 2 PROJECTORS IN 1 


Your complete, easy-to-carry, easy-to-use combi- 
nation slide and strip film projection outfit! You 
get bright, clear pictures—even in daylight! Opti- 
cally perfect, exclusive aspheric condenser system! 
Tests prove Viewlex 150 Watt Projector gives 
greater screen brilliance than other 300 watt pro- 
jectors! From every angle—for all your require- 
ments, the Viewlex AP-1C is the finest projector 
value obtainable. 


Write for complete information! Dept.  €S- 


Viewlon — 


35-01 Queens Boulevard, Long Island City 1, N, Y. 





A Study of 


FRACTIONS 


by O. W. McGUIRE 
Author of “Easy Steps in Fractions” 





An integrated visual program on filmstrips designed 
to aid the elementary and [unior high school student 
in the study of common fractions and the instructor 
in the presentation of the subject. Elever filmstrips 
comprise the kit. 


. Units and Fractional Parts 

. Multiple Fractions—Numerator and Denominator 
. Comparing Fractions—Adding and Subtracting 
. Multiple Fractions—Improper Fractions 

. Improper Fractions—Mived Numbers 

. Reducing and Changing Fractions 

. Changing Fractions to a Common Denominator 
. Changing Fractions to a Common Denominator 
. Multiplying Fractions 

. Dividing Fractions 

10. Reciprocals—The Rule of Division 


~~ 
OeOce oOmaAWN — 


11 Filmstrips including | set of I! Test Sheets $1 
Teacher's Gu'de $33.25 | set of Teacher's Key $1 


Inquire at your dealer or write direct to: 


Photo & Sound Productions 


116 Natoma Street 
San Francisco 5, California 
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The new VICTOR 
LITE-WEIGHT 
makes LIGHT WORK 
of Audio-Visual 


Training 

@ Attractive Single Unit Alum- 
inum Case 

@ 52% Lighter in Weight (34 
lbs. complete) 

@ 69%, Smaller in Size—but takes 
full 2000 ft. reels. 

Price $375.00 


Send for latest Catalog. 





16mm Sound Projector 





614 NORTH SKINKER BLVD. & 
SAINT LOUIS 5, MO. 


nternational Cinema Classics 





ND CATAL 


BRANDON FILMS. INC. 


1600 BROADWAY, NEW YORK 19, N_Y 








IN PITTSBURGH AND TRI-STATE AREA 
it's 
KAREL SOUND FILM LIBRARY 
for Motion Pictures and Visual Aid Supplies 
410 Third Avenue, Pittsburgh, Pa. 








For Your Audio-Visual Aids Program 
TEACH-0-DISCS 1émm. Sound Films 


Made of Unbreakable Vinylite. Educational - Entertainment - Religious 
Literature—History—Safety Records New catalog on visual aids now in 
— preparation. 
Place your name on list for early 
mailing. 


fr STR S | LEWIS FILM SERVICE 








Senior High Sehools. Box 1597 Wichita, Kans. 
35MM. SCIENCE SLIDE FILMS 
MADE BY TEACHERS FOR TEACHERS 

BIOLOGY PHYSICS 
MICROBIOLOGY GENERAL SCIENCE CHEMISTRY 


Descriptive Literature Sent on Request 
VISUAL SCIENCES, 599E Suffern, New York 











DIRECT 16mm SOUND with MAURER RECORDING SYSTEM 


For the Producer of 16mm business, educational and religious films 
@ EDGE NUMBERED WORK PRINTS 
@ SYNCHRONIZED STUDIO PHOTOGRAPHY 


@ SOUND RECORDING 
GEO. W. COLBURN LABORATORY, Inc. 


@ RELEASE PRINTS— 
COLOR and Baw 

@ DUPLICATE 164 N. Wacker Dr., Dept. E , Chicago 6, III 

NEGATIVES 









16mm Originals 


on people, places and events in 
BRITAIN and EUROPE 
Library material available Producers Invited 


PEAK FILMS PRODUCTIONS 
65 Barons Keep, W. 14 London, England 








MAKE YOUR OWN 


TYPEWRITER SLIDES 
Use Radio-Mats—Reguiar Size 3'''x4"' 
or the NEW DUPLEX 2°'x2"' 
on sale by Theatre Supply Dealers 
Write for Free Sample 
RADIO-MAT SLIDE CO., Inc., Dept.V 
222 Oakridge Bivd., Daytona Beach, Fla. 


TALK frem your screen 
WITM your quickly 
TYPEWRITTEN 
MESSAGES 


SO RADIO-MATS $1.50 
White, Amber or Green. 
meer ae ans Him ts tem, 
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Libraries Meet a New Responsibility 


(Continued from page 269) 


ican Library Association from the Carnegie Cor- 
poration of New York. The service takes the form 
of personal visits via field trip, assistance on publica- 
tions such as the ALA Audio-Visual Committee’s 
“Films in Public Libraries,” compilation of biblio- 
graphies, collecting of helpful statistics, general pro- 
motional and liaison work and the planning of Film 
Workshops for in-service training. It adds up to an 
active present! 

In the future we envisage a film program in all 
libraries on one of the three levels of service. 

1. Information service in all libraries. There is every 
reason to believe that every library, however small, will have 
a reference shelf on films where the Educational Film Guide, 
the Blue Book of Non-Theatrical Films, the Catalog of the 
State University Extension Film Library and catalogs of other 
nearby libraries, special indexes such as the Guide to Training 
Films, bibliographies and film periodicals are made available 
together with the help of a staff member who is charged with 
the specific responsibility of keeping informed of developments 
in the 16mm field. This information service could also include 
a union card catalog of films actually available in the com- 
niunity and in the regional area. Such a library could act as 
a central booking agency for the community, serving the user 
and saving shipping time and money for the central state film 
library 

2. Information service as described above plus film programs. 
This means conducting film programs for adults and for young 
people and children within library walls. The films might 
be rented or be on temporary deposit. 

3. Information service plus film programs plus actual film 
lending service, all coordinated by a professional person and 
related to the library’s overall community program. This is 
the highest level of film service and by far the most valuable. 

Certain factors are operating in favor of the realiza- 
tion of the ultimate goal. Library leaders are working 
toward larger units for all library service. County and 
multi-county units are increasing, and as these are 
achieved, the establishment of accompanying film 
service becomes more and more possible. 

Another development which will speed establishment 
of film collections in public libraries is the current 
planning for regional cooperation. Around large 
metropolitan areas the smaller suburban and township 
libraries are gathering together for cooperative planning 
for special and expensive reference services as well as 
other services. Films will unquestionably be included. 

One of the most rewarding activities in the present 
and the future of library film work is participation in the 
Film Council movement. For in the Film Council of 
America we are working and planning with all other 
educational agencies, equipment manufacturers, and 
commercial dealers in the field. The Film Council 1s 
the greatest unifying force in the field today; it pro- 
vides us all with a meeting place where we can grapple 
with mutual problems. It has engendered an esprit 
which is good to share. 

The American Library Association is proud to par- 
ticipate as one of the original national constituent 
members of the Film Council of America and looks 
forward confidently to the day when, as a result of 
the cooperative efforts of many groups, distribution 
of films will be extended and improved, better pro- 
duction programs will be supported, and a fuller mea- 
sure of energy can be devoted to richer utilization. 
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Films in Public Libraries 


A forward step in the use of films for adult education 
was announced recently by Roger Albright, Director of 
Educational Services of the Motion Picture Association 
of America. For the first time in history, the motion 
picture industry through the Association, headed by 
Eric Johnston, is making available to public libraries 
throughout the nation films which may be loaned like 
books to adult education groups. 

The films were chosen under the direction of the 
Commission of Motion Pictures in Adult Education, 
which is sponsored by the American Association of 
Adult Education. 
mation on the films is now being distributed to libraries. 


A special catalog listing full infor- 


These films are distributed by Teaching Film Cus- 
todians, a non-profit affiliate of the Motion Picture 
Association. The motion pictures are distributed by 
TFC to libraries, where they will be loaned to educa- 
tional groups. For further information on the adult 
education films and catalog and how they may be ob- 
tained, write Teaching Film Custodians, 25 West 43rd 
Street, New York, N. Y., or the Motion Picture Asso- 
ciation of America in Washington, D. C. 


French Teachers Use Films 


At a recent meeting of the Chicago French Film 
Society, the use of films in teaching French was dis- 
cussed. Several teachers of French told of their success- 
ful use of films to acquaint pupils with the people and 
provinces of France and to help them read French and 
to understand spoken French. 


Since its organization a year ago, the Chicago French 
Film Society has succeeded in introducing about fifteen 
French films into the library of the Chicago Board of 
Education. Mr. James Fitzwater, new Director of the 
3ureau of Visual Instruction of the Chicago Public 
Schools, is seeking to arouse other language depart- 
ments to cooperate in a similar way. 

The Chicago schools’ film library is considered one 


of the world’s best, with more than 12,000 sound and 
about 2,000 silent films available. 





’*RELIGIOUS EDUCATION IS THE FOUNDATION OF WORLD PEACE"’ 


Foundation Films Corporation 
Presents 


10 Reverent Religious Motion Pictures 
4 Beautiful Educational Motion Pictures 
Religious Filmstrips 


Motion pictures are |6mm Color, Black and White, Sound. 


Write 


FOUNDATION FILMS CORPORATION 


Citizens Bank Building Pasadena 1, California 














TREES THAT REACH THE SKY | reel sound. Pacific Coast Lumbering. 


OUTSTANDING TEACHING FILMS 


Add these films to your library. Preview prints available. Produced 
by the National Film Board of Canada. 16mm. 


FUR COUNTRY—22 mins. Color & B&W. For elementary grades. 
GREAT LAKES—22 mins. Color & B&W. Elementary geography. 
ESKIMO ARTS AND CRAFTS—22 mins. Color. 

ESKIMO SUMMER—22 mins. Color. Elementary social studies. 
VEGETABLE INSECTS—22 mins. Color. Entomological treatment. 
MONTREAL—22 mins. Color. History past and present. 
TRAPPERS OF THE SEA—13 mins. Color. Lobster fishing. 
SALMON RUN—21 mins. Color. Life cycle of sockeye. 

PEOPLES OF CANADA—21 mins. New 1947 version. ‘ 
CANADA—WORLD TRADER—11 mins. Resources and products. 
LAND OF PIONEERS—1I4 mins. Last frontier in North America. 


For complete information write 


INTERNATIONAL FILM BUREAU INC. 


84 E. Randolph St. 15 Park Row 
CHICAGO 1, ILL. NEW YORK 7, N. Y. 

















Announcing 


A NEW SLIDE SERVICE 


America's Cultural Heritage—Historical and 
Literary Personalities—Old Time Houses and 
Furnishings — Geography — Literature — The 
Whole Panorema of American Civilization. 


Presented in comprehensive, authentic, vital sets of full color 
2” x 2” slides with parallel text or story. Subjects for sum- 
mer delivery include biographies of Nathan Hale, Daniel 
Webster, Ethan Allen; Romance of American Quilt Design; 
Pilgrim Century Living; Old Salem; The Story of American 
Clocks. 


Send for literature 


NEW ENGLAND SLIDE LIBRARY 


103 Chestnut Avenue Waterbury, Conn. 
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New Officers - Plans - Awards for ANFA 


LOSING a four-day Convention 
and Trade Show, marked by 
record attendance and enthusiasm, the 
Allied Non-Theatrical Film Associa- 
tion elected a new slate of Officers 
and Directors on April 24th and 
launched plans for a nation-wide pro- 
motional campaign for the advance- 
ment of the 16mm industry and for 
the Association. 

E. E. (“Jack”) Carter, President of 
the National Film Service, of Raleigh, 
N. C., was elected President to suc- 
ceed William F. Kruse—the latter now 
joining the ranks of Honorary Presi- 
dents along with Bertram K. Willough- 
by, William K. Hedwig and Horace 
O. Jones. Carter represents the Film 
Libraries Division of the Association, 
as does also Edward H. Stevens, of 
Stevens Pictures, Atlanta, Ga., who 
was elected First Vice-President. Mau- 
rice T. Groen, of Films of the Nations, 
was elected Second Vice-President. 

Other Officers and Directors were 
elected as follows: Treasurer: George 
H. Cole, King Cole Sound Service, New 
York City; Secretary: Jerome J. Cohen, 
Insurance Specialist, New York City; 
Directors: Harold Baumstone, Post Pic- 
tures, New York City; J. Ken Lilley, J. 
P. Lilley & Son, Harrisburg, Pa.; Wil- 
liam L. Rogers, Religious Film Assn., 
New York City; Alan B. Twyman, 
Twyman Films, Dayton, Ohio. 

The Convention enthusiastically ac- 
cepted a proposal of its Producers’ Di- 
vision to establish a Special 16mm In- 
dustry Promotion Committee, and the 
Board subsequently appointed Fletcher 
Smith of Fletcher Smith Studios as 
Chairman. 

The purpose of this Committee is to 
publicize, nationally, the 16mm industry 
and to investigate and involve the enor- 
mous potential 16mm film-using public 
in a program of expansion for the in- 
dustry and its products. Details of the 
campaign are being worked out by the 
Committee and will be announced 
shortly. 

Four other working committees, ap- 
pointed by the newly-elected Board, in- 
clude: 

Public Relations and Publicity Com- 
mittee, headed by Wm. F. Kruse, to 
publicize all ANFA activities. Members 
will be selected from a national roster 
of local Association contacts responsible 
for promoting news about the industry 
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and the organization in their respective 
localities ; 

Committee on Research and Standards, 
with personnel still to be appointed, whose 
functions will be to investigate and gather 
information on technical matters relating 
to the industry; 

Committee on Convention Appraisal, 
to evaluate this year’s sessions and make 
recommendations for the 1949 Convention. 
James M. Duncan of Rochester, N. Y., is 
Chairman of this Committee. 

Two Film Library Committees, one 
on Operational Procedures, headed by 
Carl Kunz of Kunz Motion Picture 
Service, Philadelphia, and one on Film 
Library Promotion headed by P. Ray 
Swank, of Swank Pictures, St. Louis, 
were also set up. The first will be con- 
cerned with advice and assistance in 
standardizing and _ simplifying library 
operations; the second, in methods of 
extending their activities. 

The Third Annual 16mm Award 
for outstanding service to the non- 
theatrical film industry was presented 
in the form of identical bronze plaques 
to two distinguished “old timers” at 
the Ninth Annual Convention Ban- 
quet. Willard B. Cook and Alexander 
F. Victor, retired founder of the Vic- 
tor Animatograph Corp., both pioneers 
in the non-theatrical film field, re- 
ceived this honor. 

Registered at the four-day Conven- 
tion were 130 deiegates from 13 states 
and Canada and double that number 
of visitors at the open meetings, in- 
cluding representatives from Sweden, 
Venezuela, Buenos Aires and Norway. 
Over four thousand guests visited the 
16mm industry trade show which ran 
concurrently with the Convention. 


SMPE in Santa Monica 


One entire session of the Society of 
Motion Picture Engineers’ 63rd semi- 
annual convention in Santa Monica, 
May 17 to 21, was given over to the 
presentation of papers, demonstrations 
and discussions dealing with magnetic 
tape recording, SMPE President Loren 
L. Ryder has announced. 

Papers were presented by repre- 
sentatives of RCA divisions in both 
Indianapolis and Hollywood, two by 
staff members of the Armour Institute 
in Chicago, and one by a representa- 
tive of the W. A. Palmer & Company, 





ADE REVIEW 


ROBERT E. SCHREIBER, Editor 
Supervisor of Teaching Aids 
Mishawaka (Indiana) Public Schools 


producer of the Ampex megnetic re- 
corder, which is used by Bing Crosby 
for recording his show for ABC. In 
addition, Robert Herr, head of the 
physics section of the Central Research 
Laboratories, Minnesota Mining and 
Manufacturing Co., St. Paul, delivered 
a paper dealing with his research in 
Scotch sound recording tape. 


Production Booklet from Ampro 


Ampro Corporation of Chicago has 
prepared a new 16-page booklet, “The 
Amazing Story of 16mm Sound Motion 
Pictures”. Copies of this booklet are 
available at 10c each. Write Ampro 
Corporation, 2835 N. Western Avenue, 
Chicago 18, Illinois. 


DeVry Bulletin 


“Suggestions for Effective Tech- 
niques of Utilizing Motion Pictures in 
the Classroom” is the title of DeVry 
School Service Bulletin No. 4, written 
by C. R. Crakes. 

No charge is made for copies of this 
3ulletin and requests sent to C. R. 
Crakes, Educational Consultant, De- 
Vry Corporation, 1111 Armitage Ave- 
nue, Chicago 14, Illinois, will receive 
prompt attention. 


Da-Lite "Miniature Catalog" 


The Da-Lite Screen Company is 
offering a new 16-page “Miniature 
Catalog” which contains much help- 
ful information in addition to illus- 
trations and descriptions on screens 
for home, industry, school and church 
projection. 

A copy of this “Miniature Catalog” 
may be obtained by writing direct to 
the Da-Lite Screen Co., Inc., 2711 N. 
Pulaski Rd., Chicago 39, III. 


Kodak Leaflet Gives Hints for 
Effective Slidefilm Projection 


Projecting slidefilms effectively is 
more than a matter of merely setting 
up the projector and snapping the 
switch. A new free leaflet, “Hints For 
Effective Slidefilm Projection,” just 
announced by Kodak, tells you how. 

Copies of “Hints For Effective Slide- 
film Projection” may be obtained 
without charge by writing Sales Serv- 
ive Division, Eastman Kodak Com- 
pany, Rochester, 4, New York. 
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Allied Independent Producers 


Several of the leading producers of 
educational films have formed an as 
sociation to be known as Allied Ind: 
pendent Producers. The charter. mem 
bers of the organization are: Academy 
Films, Arthur Barr Productions, Bai 
ley Films, Inc., Johnson-Hunt Produc 
tions, Paul Hoefler Productions. 

Although each producer will preserv« 
his own individuality in creative pro 
duction, it is hoped that through this 
cooperative 
quality and effectiveness of 
films may be improved 


association the general 
school 
By free inter 
change of ideas, the producers will 
assist each other in the 
many 
efficiency in production of educational 


solution of 
common problems Increased 
films may be attained through the dis 
cussion of school requirements and the 
registration of production schedules to 
avoid duplication of subject matter. 

Also, it is felt that standard practices 
should be developed with regard to 
preview prints; the design of Teachers 
Guides; replacement footage, and the 
availability of prints to schools for 
summer workshops and visual edu 
It is hoped that the 
provide a 
house for inquiries, criticisms, and sug 
gestions for the improvement of edu 
cational films. 


cation programs 


association may clearing 


Headquarters for the Allied Inde 
pendent Producers are located at 2044 
North Berendo Street, Hollywood 27, 
California. 


FON Distributes Thru Nu-Art 


Films of the Nations, a non-profit 
organization representing a large num 
ber of foreign nations, has appointed 
Nu-Art Films, Inc., as official dis 
tributor for the sale and rental of 
all F.O.N. releases. On May 1, 1948 
Films of the Nations turned over its 
rental library to Nu-Art Films. Users 
and buyers of Films of the Nations 
subjects can obtain these films at the 
same prices and discounts as they 
heretofore had from Films of the 
Nations directly. Regional F.O.N. dis 
Inc., has obtained additional floor space 
where Films of the Nations has its 
tributors will be accommodated by 
Nu-Art on the same terms as pre 
viously agreed upon. Nu-Art Films 
York 19, New York 


Stock Shots Available 


More than a million feet of pro 
fessionally photographed Kodachrome, 
both commercial and regular, is being 
offered to the motion picture and 
television industry by Dudley Pictures 
Corporation Stock Shots Department 


June, 1948 


Moving Days in Chicago 
Effective now, 
isual organizations will be found in 

new quarters, as follows: British In 

formation Services has moved trom 

360 North Michigan to 39 South La 


Salle, Chicago 3; 


three Chicago audio- 


National Association 
of Visual Education Dealers has moved 
from the loop to 845 ¢ hicago Avenue, 
Evanston, Illinois; and National Film 
Board of Canada has moved from 84 
East Randolph to the Daily News 
Building, 400 West Madison St., Chi- 
cago 6. Put these new addresses in 
your little black book now 


Peerless Deals Direct 


Eliminating middleman charges, 
Peerless Film Processing Corporation 


of 165 West 46th St., New York 19, 


has announced that its film treatment 
equipment and facilities will be avail- 
able in the future on direct application 
of customers. Under the new arrange- 
ment, Peerless will continue to offer, 
in its processing plant at 130 West 
46th St., the same vacuum-vaporating 
treatment of film which it has offered 
in the past through Vaporate Company. 
For additional information and new 
price lists, write directly to Peerless. 


Florez Handles Vu-Graph 


Florez, Incorporated, Detroit, train- 
ing and promotion specialists, have 
been appointed industrial distributor 
for Vu-Graph, a new and improved 
overhead projector, according to an 
announcement by H. Myers, President 
of the Charles Beseler Company of 
New York. 


THE Lighlir Haigh PROJECTOR YOU WANT 


Wz 
PY gh 





DUAL CASE “BANTAM” 


Gives you pro- 
jector and am- 
plifier in one 
case, 8 ALNICO 
5 permanent 
magnet speaker 
in matching 
case : 


EEE 


DeVry "Bantam" has adequate illumination 


(750-1000 wott) for auditorium projection 


Sune fespmer 


“Theatre -tn-a-Suitease 


16mm. SOUND PROJECTOR 
AMPLIFIER, SPEAKER AND 
SCREEN ALL-IN-ONE SMALL 
COMPACT CASE WEIGHING 
LESS THAN 31 Ibs 


Today's Greatest $ eo 
Value at ONLY 325 


Highest quality 16mm. sound projec 
tor in the lowest price - field the 
DeVry ‘BANTAM" is a truly champion 
performer. Brilliant 750-1000 watt 
iNtumination, thrilling life-like sound 
See it and be convinced! 


HERE’S WHAT YOU GET WITH A 


Dy 
Basilio 


Built-in, detact 

able 6 ALNICO 5 
permanent mag 

net speaker 

2000 ft. film capacity 
Coated optical elements 
Light out-put exceeds 200 lumens Motor 
driven rewind. Automatic loop setter 
Rotatingsounddrum. Simplest film 
threading Absolute film protection 
Forced air cooling .AC or DC operation 


| 


DeVay CORPORATION ES-E6 
1111 Armitage Avenue, Chicage 14, Illinois 


Please send details on DeVey “Bontom” projector. 
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ae Fe rN 


FS re eS re 


ore wg eS eS Ae ees SNe 








ame N 














Equipment 








The Little Giant 


Forway Industries, of Camden, New 
Jersey, has recently announced the 
availability, with nationwide service 
facilities, of its “Little Giant” sound 
motion picture projector. The pro- 





jector (shown without reel arms, which 
mount on top of the machine) features 
a light weight of 27 pounds and small 
dimensions of 744 by 9% by 15 inches. 

The audio characteristics of the 
Little Giant include a four-stage ampli- 
fier, dual ball-bearing sound drum and 
flywheel, microphone and phonograph 
inputs, and an automatic cutoff when 
the speaker is detached. The “Peris- 
matic” light optical system is said to 
provide _ brilliant illumination 
with a cool aperture plate. Two-inch 
F 1.6 coated lens is standard equipment. 
All sales are through the Forway 
Corporation, 245 West 55th St., New 
York 19, N. Y. 


screen 


Sonomaster in Navy Blue 


The Sonomaster, the dual-speed 
record player which was added to the 
Victor line of equipment last fall, 
received the official stamp of approval 
from the U.S. Navy recently when an 
order for 450 units was telephoned to 
officials of the Victor Animatograph 
Corporation, Davenport, lowa. All 
competitive makes were tested before 
the order was placed. .The Bureau 
of Ships was the official purchaser. 

Recently announced additions to the 
Sonomaster line of equipment are the 
FM Tuner and Transcription Carry- 
ing Case. Like the Sonomaster Record 
Player, these companion pieces come 
in matching  leather-bound, 
proof cases. All three are 


moisture 
available 
for immediate delivery 


Freed Radio's FM-AM 
Classroom Model 


The Freed-Eisemann Educator 
Radio, recently announced, is a 12- 
tube receiver, incorporating \rmstrong 
Frequency Modulation in a _ specially 
designed circuit. It also provides the 
full tuning range for Standard Broad- 
cast Stations. It has an undistorted 
power output of 5 watts and an ex- 


298 


tended-range speaker that reproduces 
tones of from 100 to 15,000 cycles, 
which includes the upper limit of norm- 
al hearing. 

A booklet describing the new receiver 
teachers, educational 
broadcasters and parent-teacher as- 
sociations. The booklet discusses 
standards for using radio in the class- 
room and contains information about 
radio reception which can be used in 
upper-grade classes in conjunction with 
classroom radio activities. Requests 
for the booklet are filled by the Edu- 
cational Products Division, Freed 
Radio Corporation, 200 Hudson Street, 
New York City. 


"Gold Seal" Lighting 


\ new, practical movie lighting sys- 
tem which makes indoor movie photog- 
raphy as simple as box camera 
operation outdoors has been developed 
by Kin-O-Lux, Inc. 

This system, called “Gold Seal” 
Lighting, has two main features: (1) 
The subject may move freely within 
the room while the pictures are being 
made. (2) All glare is eliminated 
from the subject’s eyes and_ the 
camera lens. 

A booklet on “Gold Seal” Lighting 
is available at all photographic dealers 
or from Kin-O-Lux, Inc., 105 West 
40 St., New York 18, New York. 


Kodak "8"' Has 400-foot Reel 


An improved model of the Koda- 
scope Eight-90 Projector—the Eight- 
90A—has been announced by the 
Eastman Kodak Company, Rochester, 
N. Y. Featuring 400-foot reel capacity, 
the new projector will permit showings 
up to 30 minutes in length without 
the necessity of changing reels. Es- 
sentially, the Kodascope Eight-90A 
Projector is the same projector as the 
EFight-90. A taller base and extended 
reel arms make the difference. 


is available to 


Bell & Howell Announces 
New Film Cement 


A new film cement, for splicing 
all types of 8mm, 16mm, and 35mm 
motion picture film, is announced by 
Bell & Howell Company, 7100 Mec 
Cormick Rd., Chicago. Bell & Howell 
states that extensive tests in major 
Hollywood studios have shown the 
new cement to possess the combined 
virtues of great bonding strength and 
splicing speed, both highly necessary 
for professional use. 


Good Things in Small 
Packages 

Radiant Manufacturing Corp., Chi- 
cago, has produced two new small and 
inexpensive projection screens. The 
first is an easel supported model called, 
“The Magic Screen,” which features 
a genuine glass beaded screen surface 
11x14 inches, mounted in a sturdy 
cardboard double-easel stand. The 
clever frame is gaily decorated in 
bright colors. 




















Three-dimensional realism is the 
distinctive feature of the “Little 
Theatre.” Shadow-box constructed, this 
new product is a miniature reproduc- 
tion of a real stage, complete with 
drops, and a genuine Radiant glass 
screen. The Little Theatre 
measures 22x25x12% inches deep 
overall, ideal for film editing and pro- 
jection. 


beaded 


American Optical |6mm 
Microfilm Reader 


A microfilm reader which permits 
both easy reading of 16mm microfilm 
and copying of the film on photographic 
paper in less than two minutes with- 
out use of a darkroom has been an- 
nounced by American Optical Com- 
pany’s Scientific Instrument Division, 
Buffalo, N. Y. 

Developed after years of research, 
the new optical instrument has in- 
corporated several features never be- 
fore seen on the microfilm. reader, 
such as a texture-free projection screen, 
four-speed automatic transport, simple 
focusing adjustment, and the elimina- 
tion of film wear. 

Compact and occupying only 
16” x 23” of floor space, the reader is 
constructed of lightweight metals and 
weighs about 70 pounds. Equipped 


with silent ball-bearing casters, it can 
quickly and easily be moved from desk 
to desk and office to office. 





American Optical Microfilm Reader 


Educational Screen 














Current Film News 








@ PORTAFILMS, P.O. Box 752, 
Glendale, Calif., announces a new 16mm 
color-sound film for classroom use: 


The Art of Leather Carving (20 
min.)—Joey Smith, a leading crafts 
man and teacher of leather art, demon 
strates his skills. Craft teachers using 
the film will be interested in a kit, 
containing first-quality leather for the 
underarm bag shown in the film, avail- 
able from Burtons Ltd., Los Angeles 
Patterns for the carving design used 
on the bag will soon be available from 
the Craftool Co., Los Angeles. 


@ EDUCATIONAL FILM SERV- 
ICE, 180 N. Union St., Battle Creek, 
Michigan has produced a new film on 
citizenship, available for rental from 
the Audio Visual Aids Center, Uni 
versity of Michigan, Ann _ Arbor, 
Michigan: 


Learning Democracy Through 
School Community Projects (20 min.) 
—showing how typical public school 
and communities in Michigan are serv 
ing as the proving grounds for de 
mocracy by providing opportunities for 
both young people and adults to par 
ticipate in special projects involving 
realistic democratic procedures. 


@ ENCYCLOPAEDIA BRITANNI- 
CA FILMS, INC., 1150 Wilmette Ave., 
Wilmette, Ill., has released the follow 
ing new films: 


Autumn on the Farm (1 reel, color) 
third in a series of films on the sea 
sons; designed to give children an 
idea of how life on a farm is lived 
by picturing a one-family farm in south 
ern Wisconsin with a diversified agri 
cultural program. 

French Children (1 reel)—latest film 


in the series, “Children of Many 
Lands”; photographed on a farm in 


Brittany and, like other films in the 
series, organized around family living 
in a way to give teachers the maxi 
mum opportunity to present the sub 
ject in a context meaningful to chil 
dren. 





From the EB film “French Children”. 


@ ACADEMY FILMS, 844 Seward 
St., Hollywood 38, Calif., announces 
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the release of five new 16mm _ sound 
educational films, available in color 
and black and white: 


Freighter in Port—picturing ocean 
freighter activity in port. 


Freighter at Sea—a sequel to the pre- 
ceding film, showing life aboard ship 
and starting with the  fully-loaded 
freighter putting out to sea. 


State Legis'ature—explaining the 
procedure of the legislative branch of 
our state government in the enactment 
of a state law 


Mississippi River (Upper River)— 
showing America’s greatest river: its 
development, its effect on agriculture 
and industry, etc. 


Mississippi River (Lower River)—a 
sequel to the preceding film, featuring 
a study of man’s control and use of the 


mighty waterway from the mouth of 
the Ohio River to the Gulf of Mexico. 


@ TEACHING FILM CUSTODI- 
ANS, 25 W. 43rd St., N. Y. 18, is dis- 
tributing three new teaching films, 
products of a cooperative’ experiment 
by textbook publishers and the mo- 
tion picture industry, according to an 
announcement from the Motion Pic- 
ture Association, 1600 I St., N.W.,, 
Washington 6, D. C.: 


Borrowing in Subtraction—aiding 
teachers of beginning arithmetic to 
clarify the idea of borrowing in sub- 
traction through the use of an “Alice 
in Wonderland” size-reducing device 
to make number symbols real and 
tangible. 


The Seasons—designed to help pupils 
understand how the earth revolves 
around the sun and the axis tilt pro 
duces the changes of the seasons. 


Osmosis—picturing, through labora 
tory demonstrations and animation, 
one of nature’s basic processes and 
helping teachers build student appreci- 
ation of scientific methods. (Producers 
of the three films were Affiliated Film 
Producers, Inc., Film Graphics, and 


World Today.) 


@ UNITED WORLD FILMS, INC., 
445 Park Ave., N. Y. 22, announces 
that the first films in a new geography 
series being produced by Louis de 
Rochemont Associates, Inc., 35 W. 
45th St., N. Y. C., are expected to be 
placed on sale by United World with 
the opening of the next school year 
in September. Entitled “Your World 
and Mine,” the series will consist of 
36 integrated educational films on world 
geography especially designed for the 
elementary grades. The series is di- 
vided into three parts: Part I consists 
of seven introductory films dealing 
with how people live at home around 








New Classroom Films 


WILD LIFE OF THE DESERT 


Plant, animal, and human life in the desert 
and how each has made adaptive changes, 
either in structure or living conditions, in 
order to survive the extreme heat, draught, 
and other hazards of the lower sonoran 
zone. For intermediate and junior high 
school General Science and Social Studies 
classes. One reel 16mm sound; Sale $30.00, 
Rental $1.50. 


FRONTIER FARMERS 
OF ALASKA 


Presents Alaska as a vast region of con- 
trasting climates and land surfaces and 
shows how a group of 20th Century fron- 
tiersmen discovered and developed the 
agricultural wealth of south-central Alaska. 
Suggested for upper elementary and sec- 
ondary classes in Geography, U. S. His- 
tory, Civics, Agricuiture. Two reels l6mm 
sound color; Sale $!35.00, Rental $5.00. 


FREE CATALOGUE READY 


Write Dept. 8 today for free rental OR 
sale catalogue. Rental and preview prints 
of above films available now. 














Youth Film Serwice 
Offers 
The Finest 
Audio-Visual 
Materials and Equipment 


YOUNG AMERICA 


Films and Magazines 


NEW LIGHTWEIGHT NATCO 


16 mm Professional Sound Projector 
$289.50 


VIEWLEX 
Strip and Slidefilm Projectors 


DE YOUNG 


Projector Stands and Tripods 


PANACOUSTIC PLAYBACKS 


THE TEMPLED HILLS 


The First in Youth Films Series of 
Glorious Scenic Psalms in Full Color 


Now Available for Rental 
For further information write 


Youth Film Service 


304 Forest Avenue Phone 604 
Laguna Beach, California 
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the world; Part II is made up of 
fourteen films on the subject of how 
people live and work in various regions 
of the Americas; Part III, including 
fifteen films, shows physical environ 
ments in different parts of the world 
outside the Americas and how people 
deal with them. 


@ A. F. FILMS, INC., has available 
several films from France, with English 
or French narration. Included among 
the titles are: Biography of the Motion 
Picture Camera, The Passing Hours 
(story of the invention of clocks), The 
Glass Bell (story of an average man of 
France and his life under fascism), Dare- 
devils of the Alps (mountain climbing), 
Liberation of Paris (August, 1944), 
Four Years—A Summing Up (ruins of 
famous French cities, etc. and the task 
of repairing the ruins). 


@ PICTORIAL FILMS, INC., 625 
Madison Ave., N. Y. 22, has released 
a new educational film: 

The Electronic Microscope (2 reels) 

showing the development of the mi- 
croscope from the most primitive stage 
up to the latest highly technical in- 
strument. 


@ HAWLEY-LORD, INC., 61 W. 
56th St., N. Y. 19, announces the release 
of the following new film: 

A Dog’s Life in the North Woods 
—picturing the life of the trapper in 
the Canadian wilderness north of the 
55th parallel. 


“PUPPY TROUBLE” 


The First of the series, TRAINING 
YOU TO TRAIN YOUR DOG. Three 
i4mm Sound Films in Color er Black- 
and-White. 










jae Ou D : 
unaean ¢P emonstrating 
wow” the Puppy's 


First Lesson in 
House Manners. 


Helen Hayes & Lowell Thomas, Nar- 
rators. Blanche Saunders: Director. 
ane Branch: Producer & Phofogra- 
pher. 


UNITED SPECIALISTS, INC. 


America’s foremost producers of 
Dog Films 
PAWLING, NEW YORK 











MAKE YOUR OWN LANTERN SLIDES 


i HR A 


| eter wen Baden ret creron 
SLIDECRAFT Ca, 
257 AUDLEY ST, 





Werld's Professional Ball Champs! | 


CHICAGO BLOOMER GIRLS, 


vs. Full Reel! Exciting Game! 

{ atusbirds } Dramatizes woman's new place 7 
in sports! Nationally famous stars . . . filmed 
exclusively by ‘Woman Speaks’! Write Film | 
Studios of Chicago, H. A. Spanuth, 135 S. | 
La Salle, Dept. E, Chicago 3. 
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“What Is Business?” 


@ CORONET INSTRUCTIONAL 
FILMS, Coronet Bldg., Chicago 1, of 
fers several new educational sound films: 

Instructional Films—The New Way 
to Greater Education—The values of 
audio-visual education are demon- 
strated; the importance of proper se- 
lection, integration, and administra- 
tion of an educational film program 
under an _ audio-visual director is 
stressed. The film was produced as a 
service to the audio-visual field. 

What Is Cloth?—By watching and 
listening to a mother teach her daugh- 
ter about cloth, students can learn the 
practical facts about fibers, yarns and 
weaves. 

Yarn and Cloth Construction—The 
carding board, the spinning wheel, and 
the hand loom are brought into the 
classroom to demonstrate the processes 
of converting raw fibers into ‘woven 
cloth. 

Choosing Books to Read—the story 
of books, told through a picture rec- 
ord of a boy’s quest for information 
on photography, which leads him 
from a beginner’s volume to books on 
compositicn, to a novel, and finally to a 
work on art. 

Do Words Ever Fool You?—show- 
ing students the dangers of word trick- 
ery and graphically outlining things 
which everyone can do to prevent word 
confusion. 

What Is Business?—giving the stu- 
dent a view of business in the world 
around him; introducing him to the 
production, distribution and_ service 
phases of business. 


@ INTERNATIONAL FILM BUR- 
EAU, INC., 84 E. Randolph St., Chi- 
cago 1, IIl., announces that the following 
educational films are now available for 
distribution : 

Children on Trial (62 min. British 
Information Services)—illustrating the 
steps taken by official welfare depart- 
ments to rehabilitate delinquent chil- 
dren. 

The Feeling of Rejection (20 min., 
National Film Board of Canada)— 
telling the story of Margaret as a child 
and adult and how a psychiatrist helps 
her understand why she feels and acts 
as she does. 

Land for Pioneers (14 min., National 
Film Board of Canada)—presenting a 
comprehensive picture of the resources 
and industrial development of the Can- 
adian North from gold-rush days to the 
present search for uranium. 








“ 


Coronet Instructional Films 


“Yarn and Cloth” 
Canada, World Trader (12 min., Na- 


tional Film Board of Canada )—review 
ing the chief resources and products of 
Canada. 


@ BRANDON FILMS, INC., 1600 
Broadway, N. Y. 19, announces the re- 
lease of the first film produced spe- 
cifically for a UNESCO objective: 

Hungry Minds (10 min.)—produced 
by the National Film Board of Cana- 
da for the Canadian Council on Re- 
construction for UNESCO and spon- 
sored by the Commission for Inter 
national and Educational Reconstruc- 
tion, the film depicts the problems of 
educational and cultural reconstruc- 
tion in Europe. 


@ PAUL HOEFLER PRODUC- 
TIONS, 612% So. Ridgeley Dr., Los 
Angeles 36, Calif., has released the 
following new 16mm color-sound edu- 
cational films: 

Cotton—Picking and Ginning (11 
min.)—telling the story of cotton from 
harvest to mill, the first film in a series 
of five subjects on cotton. 

Mexican Potters—Clay Art in Old 
Mexico (11 min.)—showing the artist- 
craftsmen and their products in the 
towns and villages of old Mexico. 


@ HARMON FOUNDATION, INC., 
140 Nassau St., N. Y. 7, offers a new 
color or black-and-white sound motion 
picture: 

Owners All (3 reels)—showing the 
growth of the Cooperative Movement 
in Nova Scotia and how it has spread 
through all of Canada’s Maritime 
Provinces. Owners All is intended as 
a film of international interest, to give 
both a pattern and inspiration as to 
how people can achieve satisfactory 
living standards by working together. 


@ OFFICIAL FILMS, INC., 25 W. 
45th St., N. Y. 19, has produced a new 
2-reel film entitled Play Better Golf, 
covering the fundamentals and fine points 
of the game and featuring four top- 
flight professionalsk—Sam Snead, Lloyd 
Mangrum, Patty Berg and Jim Ferrier. 
Newest addition to the Deluxe Concert 
Classics of Official Films is a pair of 
films featuring the Toronto Symphony 
Orchestra, under the baton of Sir Ernest 
MacMillan. Music includes “Jamaican 
Rhumba” by Benjamin; A St. Malo by 
MacMillan; the overture to the opera 
“Colas Breugnon” by Kabalevsky; and 
selections from the Third Movement of 
Tschaikowsky’s Symphony No. 6. 


Educational Screen 

















@ BRITISH INFORMATION 
SERVICES, 30 Rockefeller Plaza, 
N. Y. 20, announces six new films: Edin- 
burgh Festival, 1947: Will Britain Go 
Hungry?; Colour, a technicolor film 
showing the great advances in the de- 
velopment of artificial dyes; Widdicombe 
Fair, the famous folksong in animated 
drawings; Routine Job, a story of Scot 
land Yard; and Here Is the Gold Coast, 
a story of the problems which confront 
this African colony. 


@ THE UNITED NATIONS FILM 
BOARD. has completed a film telling 
the story of the Headquarters Planning 
Commission: 

Clearing the Way (4 reels)—a 
record of international planning and 
a picture of the reaction of a group 
of New York children to the fact that 
their playground is being sacrificed to 
the new United Nations building. 


@ NATIONAL FILM BOARD OF 
CANADA, 620 5th Ave., N. Y. 20, has 
granted exclusive 16mm distribution of 
Careers and Cradles (today’s career 
women), Challenge of Housing (hous- 
ing problem), and The People Dance 
(dancing in Canada) to Brandon Films, 
Inc., 1600 Broadway, New York. 

The National Film Board also an- 
nounces that exclusive distribution rights 
to Fiddle De Dee and Hen Hop have 
been granted to the International Film 
3ureau, 84 E. Randolph St., Chicago 


@ CHINA FILM ENTERPRISES 
OF AMERICA, INC., N. Y., has 
signed a term contract with the Emerson 
Yorke Studio, N. Y., for the exclusive dis- 
tribution of Yorke Studio films in the Far 
East territory, including China, Hong 
Kong and Maca. 


@ DUDLEY PICTURES CORPO- 
RATION, 9908 Santa Monica, Blvd., 
3everly Hills, Calif., announces the fol- 
lowing 16mm releases: New Horizons 
(covering the resources, industrial growth, 
vacation spots of southeastern U. S., pro- 
duced for the Seaboard Airline Rail 
road); Easy Does It (dealing with 
proper switching and coupling of freight 
cars, produced for the Freight Claim 
Division of the Association of American 
Railroads): recent additions to the 
“Screen Book of Knowledge”: This 
Land of Ours—Florida; This Land of 
Ours—Kentucky; This World of Ours— 
Panama; This World of Ours—Cuba; 
and Danger River, covering Norman 
Nevill’s expedition shooting the rapids 
of the Colorado River 


@ AETNA LIFE AFFILIATED 
COMPANIES, Public Education De 
partment, Hartford 15, Conn., announces 
that the following educational films are 
available without charge for specific 
showings, not long-term loans: Live and 
Let Live (highway safety), Safety Ahoy 
(boating safety), Hook, Line and Safety 
(fishing safety), Aim for Safety (hunting 
safety), Partners in Production (indus- 
trial safety), Championg at the Wheel 
(truck fleet safety), Frid or Foe (fire 
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prevention), No Time to Lose (how to 
report a fire), Check and Double Check 
(theft and forgery of government checks), 
Doubtful Dollars (counterfeiting), 
There’s No Place Like Home (home 
safety). New films are Ladders, Scaf 
folds and Floor Openings (construction 
safety) and Back to Life (artificial res 
piration ) 


@FILMS INCORPORATED, 330 
W. 42nd St., N. Y., announces a series 
of 16mm films entitled “Our Land and 
People,” designed to help teachers get 
across to students basic concepts regard- 
ing the American way of life. The fol- 
lowing nine films, each two reels with 
a musical score, are now available: Cara 
vans of Trade: The Story of Transpor- 
tation; Conservation Road: The Story of 
Our Natural Resources; Big Harvest: 
The Story of Agriculture; Lobstertown: 
The Story of a Community; Alaska: 
The Story of a Frontier; Free Horizons: 
The Story of Our National Parks and 
Forests; Draftsmen of Dreams: Inven- 
tions and People; The Story of Commu- 
nication; and Light and Power. The 
films were produced in collaboration with 
a special production group at Twentieth 
Century-Fox Film Corporation 


Catalogs 
m ASSOCIATION FILMS, 347 Madi- 


son Ave., N. Y. 17, announces the re- 
lease of its 1948-49 Catalog of Selected 
Motion Pictures, listing some 1400 
titles suitable for classroom and in- 
formal educational purposes. 


®@ RKO RADIO PICTURES, INC., 
RKO Bldg., N. Y. 20, announces a new 
l6mm catalog of sound motion pictures 
for non-theatrical use, containing de- 
scriptions of films, ratings by national 
reviewing groups, and two specialized 
listings—films suitable for hospital show- 
ing and films suitable for educational 
use. The catalog will be sent only to 
accounts which have previously registered 
their locations with RKO Radio Pic 
tures 16mm division and have received 
location approval for the showing of the 
films. There is no obligation involved 
in writing for location approval forms 
and registering for use of 16mm film 
service. 


m@ THE COOPERATIVE LEAGUE, 
Film Dept., 23 W. 45th St., N. Y. 19, 
offers a free film catalog listing films, 
filmstrips and recordings on the co 


operative movement. 


@ CASTLE FILMS, Division of 
United World Films, Inc., 445 Park 
Ave., New York 22, N. Y., presents 
the 10th annual catalog of motion 
pictures for home entertainment. Sub- 
jects include sports, travel, adventure, 
comedy, old-time movies, westerns, his- 
toric news events, and cartoons 


@ UNITED NATIONS Film and 
Visual Information Division, Room 
6300 C, Empire State Bldg., N. Y. C., 
announces the availability of a catalog, 
“The United Nations in Films,” list- 
ing many films of foreign nations 
available to schools 
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SERIES FILMSTRIPS 


FILMSTRIP with manual... . $5.00 
FILMSTRIP with record 
Write for descriptive folder 


Cathedral $ilms 


1970 CAHUENGA BOULEVARD 
HOLLYWOOD 28, CALIFORNIA 











VISUAL AIDS _ 


“UNIVERSAL MILITARY 
TRAINING—PRO AND CON” 


50-Frame Filmstrip 
Analyzes recommendations made by 
the President's Advisory Commission on 
Universal Military Training and opposing 
arguments by National Souncii Against 
Conscription. Serves to stimulate discussion 
and debate. Cost: $3.00 


Place Your Order Today! 
THE STANLEY BOWMAR CO. 


Aids to Visual Education 
2067 Broodwoy Mew York 23, N.Y. 
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Trade Directory 
For the Audio-Visual Field 





FILMS 





Academy Filma« 
844 Seward St., Hollywood 38, Cal. 
W. J. Ahern, Film Bookings 
126 Lexington Ave., New York 16. 
716 Federal St., Troy, N. Y. 
Association Films 
347 Madison Ave., New York 17, N. Y. 
19 8. La Salle St., Chicago 3, Ill. 
351 Turk St., San Francisco 2, Cal. 
3012 Maple Ave., Dallas 4, Tex. 
Bailey Filma, Inc. 
2044 N. Berendo St., Hollywood 27, Cal. 
Bray Studios, Inc. 
729 Seventh Ave., New York 19, N. Y. 
Castile Films, Div. of United World 
Films, Ine. 
445 Park Ave., New York 22, N. Y. 
Catholic Movies 
220 W. 42nd St., New York 18, N. Y. 
Collins Motion Picture Service 
502% & 506 St. PaulSt., Baltimore 2, Md. 
Coronet Instructional Films 
Coronet Bldg., Chicago 1, III. 
Dudley Pictures Corp. 
9908 Santa Monica 
Hills, Cal. 
5601 Madison Ave., New York, N. Y. 
Eastman Kodak Stores, Inc. 
356 Madison Ave., New York 17, N. Y. 
Encyclopaedia Britannica Films, Ince. 
Wilmette, Illinois 
Film Program Services 
1173 Avenue of the Americas, N. Y. C. 
Films, Inc. 
330 W. 42nd St., New York 18, N. Y. 
64 E. Lake St., Chicago, III. 
611 N. Tillamook St., Portland, Ore. 
109 N. Akard St., Dallas 1, Tex. 
101 Marietta St., Atlanta 3, Ga. 
1709 W. 8th St., Los Angeles 14, Cal. 
68 Post St., San Francisco, Cal. 
Films of the Nations, Inc. 
55 W. 45th St., New York 19, N. Y. 
Fryan Film Service 
3228 Euclid Ave., Cleveland 15, Ohio 
General Films, Ltd. 
1534 13th Ave., Regina, Sask. 
156 King St., W. Toronto, Ont. 


General Pictures Productions 
621 Sixth Ave., Des Moines 9, Ia. 


Heidenkamp Nature Pictures 
538 Glen Arden Dr., Pittsburgh 8, Pa. 


Hoffberg Productions, Inc. 
620 Ninth Ave., New York 18, N. Y. 


Institutional Cinema Service, Inc. 
1560 Broadway, New York 19, N. Y. 


International Film Bureau 
84 E. Randolph St., Chicago 1, Il. 
15 Park Row, New York 7, N. Y. 


The Jam Handy Orcanization 


Blvd., Beverly 


2821 E. Grand Blvd., Detroit 11, Mich. 


Knowledge Builders 
625 Madison Ave., New York 22, N. Y. 


Kunz Motion Picture Service 
1319 Vine St., Philadelphia 7, Pa. 
432 N. Calvert St., Baltimore 2, Md. 
1905 Sanderson Ave., Scranton, Pa. 


Library Filma, Inc. 
25 W. 45th St., New York 19, N. Y. 


March of Time Forum Edition 
369 Lexington Ave., New York 17, N.Y. 


Mogull’s, Inc. 
68 W. 48th St., New York 19, N. Y. 


Nu-Art Films, Inc. 
145 W. 45th St., New York 19, N. Y. 


Official Films, Inc. 
25 W. 45th St., New York 19, N. Y. 


Peak Films Productions 
65 Barons Keep, London, W-14, Eng. 
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230 W. Olive Ave., Burbank, Cal. 
The Princeton Film Center 

55 Mountain Ave., Princeton, N. J. 
Religious Film Service 

5121 W. Devon Ave., Chicago 30, Il. 
K. and I.. Scheuer 

1948 Dresden Road, Zanesville, Ohio 
Simmel-Meservey, Inc. 

321 S. Beverly Dr., Beverly Hills, Cal. 
Southern Visual Films 

686-9 Shrine Bldg., Memphis 1, Tenn. 
Sumray Fiims, Inc. 

2108 Payne Ave., Cleveland 14, Ohio 
Vocational Guidance Films, Inc. 

1814 Beaver Ave., Des Moines, Ia. 
Wholesome Film Service, Inc. 

20 Melrose St., Boston, Mass. 
Williams, Brown and Earle, Inc. 

918 Chestnut St., Philadelphia 7, Pa. 


Art Zeliller Visual Education Service 
157 Washington St., Newark 2, N. J 





MOTION PICTURE 
PROJECTORS AND SUPPLIES 


Bell & Howell Co. 

7117 McCormick Read, Chicago 45, III. 
Cathoun Company 

101 Marietta St., N.W., Atlanta 3, Ga. 

1110% Taylor St., Columbia 6, S. C. 
Carroll W. Rice Co. 

Audio Visual Center, 

424 40th St., Oakland 9, Cal. 





Collins Motion Picture Service 

502% &506St. Paul St., Baltimore 2, Md. 
Comprehensive Service Corporation 

245 W. 55th St., New York 19, N. Y. 
DeVry Corporation 

1111 Armitage Ave., Chicago 14, I11. 
Eastman Kodak Stores, Inc. 

356 Madison Ave., New York 17, N. Y¥ 
General Films, Ltd. 

1534 13th Ave., Regina, Sask. 

156 King St., W. Toronto, Ont. 
General Pictures Productions 

621 Sixth Ave., Des Moines 9, Ia. 


Hirsch & Kaye 
239 Grant Ave., San Francisco 8, Cal 


Kunz Motion Picture Service 
1319 Vine St., Philadelphia 7, Pa. 
432 N. Calvert St., Baltimore 2, Md. 
1905 Sanderson Ave., Scranton, Pa. 


Mogull’s, Inc. 
68 W. 48th St., New York 19, N. Y. 


Natco, Inc. 
505 N. Sacramento Blvd., Chicago 12,111. 


Nua-Art Films, Ine. ; 
145 W. 45th St., New York 19, N. Y. 


Ralke Company 
829 S. Flower St., Los Angeles 14, Cal. 


Ryan Visual Aids Service 
409 Harrison St., Davenport, Ia. 


8. O. 8S. Cinema Supply Corp. 
602 W. 52nd St., New York 19, N. Y. 


Southern Visual Films 
686-9 Shrine Bldg., Memphis 1, Tenn. 





charged for bulk orders. 


ordered by instructors. 








Announcement 


TO INSTRUCTORS 


of 


SUMMER COURSES 


EDUCATIONAL SCREEN is of special interest to students 
in summer audio-visual courses. Extremely low prices are 


@ WRITE TODAY FOR INFORMATION @ 


Students are also eligible for low-rate, one-year subscriptions 


For information write: 


Circulation Manager 


EDUCATIONAL SCREEN 


Educational Screen 











Trade Directory 
For the Audio-Visual Field 


Sumray Films, Inc. 
2108 Payne Ave., Cleveland 14, Ohio 


Swank Motion Pictures, Inc. 


614 N. Skinker Blvd., St. Louis 5, Mo. 


Victor Animatograph Corporation 


A Division of Curtiss-Wright Corp. 


Davenport, Iowa 
Visual Education Incorporated 
Lamar and 12th, Austin, Tex. 
2010 N. Field St., Dallas, i, Tex. 
3905 S. Main St., Houston 4, Tex. 
Williams, Brown and Earle, Inc. 
918 Chestnut St., Philadelphia 7, Pa. 
Art Zeiller Visual Education Service 
157 Washington S8t., Newark 2, N. J. 





SCREENS 





Da-Lite Screen Co., Ine. 


2711 N. Pulaski Rd., Chicago 39, Ill. . 


Fryan Film Service 
3228 Euclid Ave., Cleveland 15, Ohio 


General Pictures Productions 
621 Sixth Ave., Des Moines 9, Ia. 


Hirsch & Kaye 


239 Sixth Ave., San Francisco 8, Cal. 


Mogull’s, Inc. 

68 W. 48th St., New York 19, N. Y. 
Nu-Art Films, Ine. 

145 W. 45th St., New York 19, N. Y. 
Radiant Manufacturing Corp. 

1215 S. Talman Ave., Chicago 8, Ill. 


Southern Visual Films 

686-9 Shrine Bldg., Memphis 1, Tenn. 
Sumray Films, Inc. 

2108 Payne Ave., Cleveland 14, Ohio 
Williams, Brown and Earle, Inc. 

918 Chestnut St., Philadelphia 7, Pa. 





PICTURES 





Informative Classroom Picture Seriex 
40 lonia N.W., Grand Rapids 2, Mich. 





RECORDERS — RECORDINGS 





Popular Science Pub. Co., A-V Div. 
353 Fourth Ave., New York 10, N. Y. 





RECORDERS—WIRE 





Webster-Chicago Corporation 
5610 W. Bloomingdale, Chicago 39, Ill. 





SLIDEFILMS 





Acndemy Films 

844 Seward St., Hollywood 38, Cal 
Church Screen Productions 

5622 Icnright Ave., St. Louis 12, Mo. 
Encyclopaedia Britannica Films, Inc. 

Wilmette, Illinois 








NO BETTER TIME 


If your subscription to EDUCATIONAL SCREEN is due to 
expire with this issue, renew it right now. Just paste the 


coupon below on the READER'S SERVICE postcard. We'll 


send a bill later. 


NAME 
ADDRESS 
CITY 


STATE 


Please renew my subscription for 
CO ONE YEAR $3.00 (Canada $3.50) 
1 TWO YEARS $5.00 (Canada $6.00) 


| will pay for the subscription when | receive your bill. 


June, 1948 


ZONE 





Lon« Filmsltide Service 

944 Regal Road, Berkeley, Cal. 
Popular Science Pub. Co., A-V Div. 

353 Fourth Ave., New York 10, N. Y. 
Simmel-Meservey, Inc. 

321 S. Beverly Dr., Beverly Hills, Cal. 
Sunray Filma, Inc. 

2108 Payne Ave., Cleveland 14, Ohio 
Visual Sciences 

599E—Suffern, N. Y. 





SLIDES (KODACHROME 2 x 2) 





Academy Films 

844 Seward St., Hollywood 38, Cal. 
Church-Craft Pictures 

3312 Lindell Blvd., St. Louis 3, Mo. 
Hirsch & Kaye 

239 Grant Ave., San Francisco 8, Cal. 
Klein & Goodman, Inc. 

18 S. 10th St., Philadelphia 7, Pa. 
Munday & Collins 

39 Edgewood Road, Redwood City, Cal. 
Nu-Art Films, Inc. 

145 W. 45th St., New York 19, N. Y. 
Popular Science Pub. Co., A-V Div. 

353 Fourth Ave., New York 10, N. Y. 
Sunray Films, Ine. 

2108 Payne Ave., Cleveland 14, Ohio 





SLIDES (31/4 x 4 and larger} 





Keystone View Co. 

Meadville, Pa. 
Ryan Visual Aids Service 

409 Harrison 8t., Davenport, Ia. 
Slidecraft Co. 

257 Audley St., South Orange, N. J. 





SLIDE, FILMSLIDE and 
OPAQUE PROJECTORS 


American Optical Co., Scientific 

Instrument Div., Buffalo 15, N. Y. 
Comprehensive Service Corporation 

245 W. 55th St., New York 19, N. Y. 
DeVry Corporation 

1111 Armitage Ave., Chicago 14, Il. 
General Films, Ltd. 

1534 13th Ave., Regina, Sask. 

156 King St., W. Toronto, Ont. 
Hirsch & Kaye 

239 Grant Ave., San Francisco 8, Cal. 
Keystone View Co. 

Meadville, Pa. 
Munday & Collins 

39 Edgewood Rd., Redwood City, Cal. 
Ralke Company 

829 S. Flower St., Los Angeles 14, Cal. 
Ryan Visual Aids Service 

409 Harrison St., Davenport, Ia. 
Southern Visual Films 

686-9 Shrine Bldg., Memphis 1, Tenn. 
Sunray Films, Inc. 

2108 Payne Ave., Cleveland 14, Ohio 
Viewlex, Ine. 

25-01 Queens Blvd., Long Island City 
Williams, Brown and Earle, Ine. 

918 Chestnut St., Philadelphia 7, Pa. 








AUDIO-VISUAL SUPPLIES 





Williams, Brown and Earle, Inc. 
918 Chestnut St., Philadelphia 7, Pa. 





SLIDE BINDING ONLY 





The Morrows 
1902 N. Mozart St., Chicago 47, Ill. 
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Slidefilms 
and Slides 











g@ THE STANLEY BOWMAR CO., 
2067 Broadway, N. Y. 23, announces 
the availability of five filmstrips on 
China with recordings, produced by 
Telefilm and presented by The East 
and West Association: Jn the Chinese 
Vanner, Children, Food for 
China, A Nation of Scholars, and China’s 
Tomorrow. Story and narration are by 
Pearl S. Buck. 


@ THE SOCIETY FOR VISUAL 
EDUCATION, INC., 100 E. Ohio St., 
Chicago, announces that it is distribut 
ing the following color slidefilm: 
How to Cook Turkey (with teacher's 
manual)—the second in a 


China's 


series of 


home economics slidefilms just com 
pleted by the Poultry and Egg Na 
tional Board and produced by Fran 
cisco Films, 222 N. Michigan Ave., 


Chicago 1. How to Cook Turkey and the 
first in the series, How to Cook Eggs, 
are sent free to home economics teachers 
requesting them. 


@ JOHNSON HUNT PRODUC- 
TIONS, 1133 N. Highland Ave., Holly- 


wood 38, Calif.. announces that they have 


acquired from United Productions of 
/smerica a new color filmstrip series fea- 
turing Jimmy Rabbit. Titles include 


Safety at Play, Wholesome Living, and 
Democratic Living, each 20 frames with a 
teacher's guide, available through Johnson 
Ilunt dealers. The strips are intended for 
the first through third graces 





WANTED 
THESE BACK ISSUES 


1922 through 1938—all numbers 
1939—April, Sept. 

1940—Jan., Mar., Apr., May, Dec. 
1941—Feb., Mar., Apr., Sept. 
1942—VJan., Feb., Apr., June, Sept. 
1943—Mar., Apr., Dec. 
1944—Mar., Apr. 

1947—June 


The EDUCATIONAL SCREEN 
will buy these back issues at 20 
cents per copy plus shipping 
charges. Copies must be in good 
condition. If express is used, send 
at second-class magazine rate col- 
lect to: 


THE EDUCATIONAL SCREEN 
64 E. Lake Street 
Chicago |, Illinois 
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@ POPULAR SCIENCE PUBLISH- 
ING CO., Audio-Visual Division, 353 
4th Ave., N. Y. 10, has released two 
new Teach-O-Filmstrips: 





ow th pA n have the 


information they need for 
ms’ their quiz questions. 


How to Use an Encyclopaedia (51 
frames, b & w, with guide)—enacted 
by four elementary school children and 
a librarian, the strip explains the basic 
elements of encyclopaedia use. 

Animals Around the World (45 
frames, color, with guide)—made from 
original paintings and drawings, the 
strip shows animals in their natural 
habitats and explains protective colora- 
tion. 


g@ JAM HANDY ORGANIZATION, 
2821 E. Grand Blvd., Detroit 11, Mich., 
announces a series of eight discussional 
slidefilms on “Elements of Art.” The 
purpose of the series is “not to teach 
students to be artists, but rather to ex- 
press themselves through drawing and 
painting.” 


@ MIDWEST FILM STUDIOS, 
1740 Greenleaf Ave., Chicago, IIl., has 
produced for the Operadio Manufacturing 
Co. of St. Charles, Ill, a new sound 
slidefilm in color entitled Slidefilm!. It 
tells the story that lies behind the plan- 
ning, production and utilization of all 
slidefilms. 


@ AMERICAN VISCOSE CORP., 
350 Sth Ave. N. Y., offers a new 
silent filmstrip in black and white: 

How Rayon Is Made (67 frames)— 
showing in detail the two major proc- 
esses of rayon production and making 
clear the difference between filament 
rayon and rayon staple. 


@ BUSINESS EDUCATION VIS- 
UAL AIDS, 104 W. 6lst St., N. Y. 23, 
has produced a new silent filmstrip 
on: 

Secretarial Etiquette—a reproduction 
in filmstrip form of the two cartoon 
pamphlets “Memo to Miss Jones” and 
“For Bosses Only”, based on a sur- 
vey of pet peeves of bosses and sec- 
retaries made by alumni of the Albany 
Business College. 


@ ZURICH INSURANCE COM- 
PANIES, 135 S. LaSalle St., Chicago 
3, have released a new sound slidefilm 
on traffic safety. 

Destination—Death (15 minutes)— 
stressing driver attitude as the key to 
the traffic problem. The film contains 
no advertising and is being offered on 
a free-loan basis to schools and others 
interested in preventing traffic acci- 
dents. 
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Bell & Howell Company, 7117 McCormick 
Road, Chicago 45. Branches in New York, 
Hollywood, Washington, D.C.,and London. 





Yes, you get what you pay for in 16mm sound film pro- 
jectors, too. That’s important to remember in these 
critical days when every teaching aid must perform with 
maximum effectiveness. 


There’s no known compromise whereby fine sound film 
reproduction can be obtained from projectors that ignore 
or sidestep certain standards of design and construction. 
So, Bell & Howell Filmosound projectors are built to 
meet those standards, and not to meet a low price. 


Naturally such projectors cost more. But that extra initial 
cost pays schools big dividends . . . in lastingly depend- 
able, top-quality performance, in easy, mistake- proof 
operation, in protection of film against damage, in 
readiness to meet all your school needs, in simplicity of 
maintenance, and in longevity. 


That’s why so many experienced audio-visual educators 
say it pays to buy the finest sound film projector .. . 
the Bell & Howell Filmosound. 
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Lhe Hodd’s Most 
MODEL AAA Popular Pryector 


















The most popular of all still projectors is the 
S.V.E. Model AAA. This Tri-Purpose pro- 
jector shows all three: 2” x 2” slides, single- 
frame, and double-frame filmstrips. 5” focal 
length coated Anastigmat projection (F:3.5 
lens. 300 watts. Easy change-over from film- 
strips to 2” x 2” slides and vice versa 
Equipped with new EZ film threading clasp 
Leatherette case. 


Other S.V.E. models for any 2” + 2” 
slide or 35mm. filmstrip requirement. 


L, the three fields where quality of 

















projection is best understood . . . and most essential 
the overwhelming preference is for S.\V.E. 
projectors. Over 91% of all still projectors in the 


nation’s schools, churches, and industrial firms are 


S.V.E. projectors. This is convincing proof. . . from 
the experts .. . of S. V.E. superiority. 


There ts no optical system mnore ffictent than the FV. €. 





* SCHOOLS Write today for FREE catalog of S.V.E. projectors and projec- 
tion accessories. Also ask for catalogs of educational or religious 
S.V.E. 2” x 2” slides and filmstrips. 


* CHURCHES 





w INDUSTRIES SOCTETY FOR VISUAL EDUCATION. INC. 
A Drstness Ce ipraation 
100 East Ohio Street 
Chicago 11, IINMinois 


Addiess Dept. C653 


